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UPKYTCKII OBJIACTHOM
XY10XXECTBEHHBIN MY3E!
WMEHW B.N.CYKAYEBA

Bbozomamepb

u UNoanH bozocnos,
npedcmosAwue Pacnsmuto
XVIII Bek. Cnbumpb
@PparMeHT CKyNbNTYpHON
KOMNo3Munn

178x58x34 (boromatepb)
183x58x37

(NoanH Borocnos)

The Virgin Mary

and the Apostle John
before the Crucifix

18th cent,, Siberia
Fragment of a sculptural
composition

178 by 58 by 34 cm
(The Virgin)

183 by 58 by 37 cm
(Apostle John)

3ON0OTAA KAPTA POCCHUN

HaTtanba Tonctana

Bauasio upKymcKoMy cobpaHuto NoJIoXKwia KapMUHHAA 2a/1epes KpYNHo20 06-
weamseeHHO20 0esAmeIA U MeyeHama, yousUuImeIbHoO20 4YeJ108eKa U CbiHa csoeli
3noxu Bnadumupa iinamoHosuya uykayesa (1849-1920). lio MamepuHcKoli
JIUHUU OH NPUHAdexan K u3secmHoli 8 Uuubupu Kynedeckoli ¢pamunuu Kpa-
Ne3HUKOBbIX, UHMepec K Xusonucu y Komopbix nposswica ewe 8 XVIII sexe,
K0200a Ha4w1a CKNadb18aMbCA ceMeliHaA NopMpemHas 2a/iepes. liopmpembI Kpa-
Ne3HUKOBbIX-UyKa4esbiX nucaiu doMawHuli xxusonucey, B.A.Anumos, dexa6-
pucm BA.becmyses, MecmHbiii Xy0oxHUK b.h.lileckos u dpyaue. A.A.Kpane3Hu-
Ko8, 0707 Bnadumupa tiamoHosu4a, 6pas ypoKu xusonucu y nemepbypacko-

20 xyooxHuka A.I.lopasckozo, dpyea u cosemyuka ii.b.KpembsaKosa.

BaxHyto ponb B ¢opMupoBaHUM nny-
Hoct CyKaueBa cbirpana ocobas ay-
xoBHaA atmocdepa Wpkytcka, cno-
KUBLIasicA Gnarofaps CCblIbHbIM Ae-
kabpuctaMm 1 06LecTBEHHbIM JeATe-
nam Cubupu. OKOHYMB MPKYTCKYIO
KNaccuyecKylo rMMHasuio, KoTopas
cyntanacb ogHom m3 nydwmx B Poc-
cum, B.M.CykaueB npogom«mn o6pazo-
BaHMe B yHuBepcutetax Knesa n lMe-
TepOypra, nocse Yero BepHyCH B POA-
Hol UpkyTck, roe B 1885-1898 ropax
6bin 136paH ropoACKUM TOJIOBOWA.
CBoe npepHasHauyeHve Bnagumnp
MnaToHOBMY BUAEN B CNyXeHWUW poj-
HOMY Kpalo, pasBUTUUN ero KyjbTypbl,
Hayku n obpasoBaHus. HecoMHeHHoe
BAMAHWE Ha Monojoro cobupartens
okasana gestenbHocTb [1.M.TpeTbsko-
Ba, Ubsl ranepes B MockBe ¢ Havyana
1880-x ropoB ctana o6LieA0OCTYNHOW.
MepBble kapTuHbI B.M.CykayeB nprob-

B.J1.EOPOBMKOBCKUM
TNopmpem senukoli KHsxHbI AnekcaHOpbI [1asn08HbI
Xoncr, Macno. 72x57

Vladimir BOROVIKOVSKY
Portrait of the Grand Princess Alexandra Pavlovna
Oil on canvas. 72 by 57 cm

-




pen B Hayane 1870-x rogos B [e-
TepOypre Ha BbICTaBKax, ayKUMO-
Hax, a NOpPoI 1y caMUX XYAOXKHU-
KOB WU UX poACTBeHHMKOB. [o-
JIOTHa BEe3/IM CHayana no enes-
HOW Aopore, a nocnefjHuve nNATb
TbicAY BepcT Ao WpKytcka - Ha
caHsXx.

B 1874 ropy B 3naH1uM My3es
BocTouHo-Cubumpckoro otgena Nm-
nepatopckoro Pycckoro reorpagu-
yeckoro obuiecTBa BrepBble 3KC-
noHuposanocb okono 30 KapTuH
n3  cobpaHus  B.MN.Cykauesa.
K 1880rogy konnekuusa ysenuuu-
nacb BABOE, NPUYeM COBPEMEHHU-
K/ 0TMevasii ee BbICOKUI Xypoxe-
CTBEHHbI ypoBeHb. OcHoOBY co-
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K.A3EJIEHLIOB
lMopmpem soeHHo20
1829 (?)

Xoncr, Macno. 27x22

Kapiton ZELYENTSOV
Portrait of a Military
Man. 1829 (?)

Qil on canvas

27 by 22 cm

OpaHusa cocTaBuM Mpou3BeAeHUA
XYAOXKHVKOB-NEpPeABMKHUKOB -
B.M.MakcumoBa, [.[.MacoepoBa,
W.E.Pennna, M.K.Knoara, B Hem Obl-
NN KapTuHbI 1 Apyrux mactepos XIX
Beka - A.ll.boronto6oBa, A.l.BapHe-
ka, K.E.MakoBckoro, B.B.Bepewaru-
Ha, A.0.Opnosckoro, W.K.AiiBa3oB-
ckoro, PI.Cyakosckoro, HO.HO.Kne-
Bepa, b.ll.BunneBanbpe, a Takxe
Konuu KaptuH Padasna, Koppeaxo,
Py6eHca, Pubepbl, Mypunbo, BblI-
nonHeHHble no 3akasy CykaueBa B
3anafHoeBponercKNX My3esnx.

B 1881 roay Bnagumup MMna-
TOHOBWY KyMUJl Y4acCTOK 3eMiu Ha
oKpavHe VIpKyTcKa ans ctpouTenb:
CTBa CBOeW rasepeun. e yepes rog

Konnekumus pasmectunacb B 12 3a-
nax HOBOTO ABYX3TaXHOrO 3JaHUA.
Mono6Ho TpeTbAKOBCKOW, YacTHas
ranepesa CykaueBa ctana obuegoc-
TYNHbIM Ny6ANYHBIM My3eeM, nep-
BbIM B Cnbupw.

C 1898 roaa B.MN.CykaueB xun
B Merepbypre. TaMm oH 06bABMA
KOHKYPC Ha NPOEeKT HOBOTO 3AaHuA
ranepeu, KOTOpoe XoTes BbICTPOUTb
B LeHTpe VpkyTcKa. K coxaneHutio,
MaTepuanbHble 3aTpyAHEHUA He
Mo3BOMWAN OCYLLECTBUTb 3TOT 3a-
mbicen. B 1910 rogy B.MN.Cykaues B
nocnegHUi pas npuexan B pOAHOM
ropos. OpHako ero oTcyTCTBME He
0TPa3n/oCh Ha AeATeNbHOCTU rane-
pen. CTaBwan HacCTOALWMM 04Yarom
Kynbtypbl MipKkyTCKa, oHa 6bina cna-
ceHa ero XuTenamu ot pasrpabne-
HMA BO BpeMA peBOJIIOLMMN N rpax-
NlaHCKOW BOWHBI.

B 1920 roay yacTHasA ranepes
nepewnia B rocyaapCTBEHHYyO C06-
CTBEHHOCTb U Bowna B cocTas Up-
KYTCKOrO Hay4yHOro Myses, pacro-
NoXuBLIErocs B 34aHUN ObiBLIEro
MarasmHa Kynua MewepcKoro.
MocT xpaHuTens ranepeu 3aHAn
KoHcTaHTMH WHHOKeHTbeBuY [lo-
mepaHueB (1884-1945), xuBonu-
cey W CKylbnTop, OAHOBPEMEHHO
ObIBWUMI npeacepateneMm UpKyt-
CKoro obLiecTBa XyA0XHUKOB.

B 1920-e roabl K ranepee Cyka-
yeBa npubaBunacb Gonblas Kon-
NeKUMSA BOCTOYHOMO MCKYCCTBA, Npw-
HajnexaBluasa paHee My3el Mpu
BoctouHo-Cnbupckom otaene Pyc-
cKoro reorpacduyeckoro obuiecrsa:
KuTalcKas AepeBAHHasA CKybnTypa
XVIII cronetuns, putyanbHble cocyapl
13 OpOH3bI, U3AeNNA U3 N1aKa, KOCTU
W KaMHS, Kutanckun dapdop, ANoH-
CKMe H3LK3, cepuu rpastop 1 iybKa.
OpHoBpeMeHHO Lwen npoLecc yyeTa
KYNbTYPHOrO Hacneaus v ero usy-
YeHMVA: NepBbIf PYKOMMUCHbIN KaTta-
nor ranepen coctasun K./.MNome-
paHueB, Npy HeM Havan ¢Gopmupo-
BaTbCA OTAeN COBPEMEHHOro cw-
6upckoro uckycctea. Pabota no
(hopMuMpoBaHMI0 M HaydHOW 0b6pa-
6oTKe KonneKuui MmpopomKanach.
B 1926-1928 ropgax xpaHuTenem

NN.WUNWKNH
lepenecok (lMondeHsb)
1872

Xoncrt, Macno
121x207

Ivan SHISHKIN
The Copse (Noon)
1872

Oil on canvas

121 by 207 cm

J1.I.COJTIOMATKUH
Ympoy mpakmupa
«3o0moti bepexxok»
1860-e

Xoncrt, macno. 52x71

Leonid SOLOMATKIN
Morning at the Tavern
"Zolotoy Berezhok"
1860s

Oil on canvas

52by 71 cm
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My3es 6bln UPKYTCKUIA XK1BONUCeL,
Bopuc WBaHoBuY JlebeauHckuin
(1891-1972).

Cpeawn noctynnenunin 1928 ro-
Aa, BblaaHHbIX B MIpKyTCK 13 locy-
[JapCTBEHHOro My3erHoro ¢oHzaa,
6bI10 Hemano 3ameyaresibHbIX
npoun3BeAeHNn UCKYCCTBaA: KapTu-
Hbl B.K.LWeb6yesa, ®.C.PokoToBa,
B.J1.bopoBukosckoro, A.N.Kynna-
xn, T.IN.Konuyanosckoro, H.K.Pe-
puxa, C.H0.*ykosckoro, H.H.Cany-
HOBa, rpaBlopbl, KONieKuMn 3a-
naZiHOEBPOMNENCKOro M pycCcKOro
tdapdopa, toBenupHble n3genud
¢mpm OBumHHMKOBa u Pabepie.
WNpkyTckoe cobpaHue yxe Toraa
BMOJIHE MO0 CPaBHUTbCA C CO-
HpaHMAMUN CTONNYHBIX My3€eeB.

B Havane 1930-x rogoB pes-
TENbHOCTb My3es MNpaKTUYecKu
npeKpaTuiachk, 3KCNOHATbl CNOXMU-
NV B noABanbl U Ha YepAakW, UH-
BEHTapHble KHUMM ucyesnu. lane-
pes BO3poAunacb TOMbKO B
1936 roay, Koraa ee XyA0XecTBeH-
HbIn oTAen Obin BblgeNeH B camo-
cToATenbHbI  BocTouHo-Cubup-
CKU Xy[,0XeCTBEHHbIN My3eM, KO-
Topbin B 1937 rogy nonyumn cBoe
coBpeMeHHoe Ha3BaHue - WpkyT-
CKMIN 0611aCTHOM XyA0XKECTBEHHbIN
my3eil. Ero Bo3rnaBumn XypaoxHUK
FN.QyouvH. B 3Tn rogbl cobpaHue
MONOJHWNOCH YHWUKaNbHOW KoJ-
nekuueit cmbupckoro dapdopa u3
My3ea npu XantuHckon papdopo-
BoW tabpuke lMNepeBanosa.

B koHue 1940-x rogos, npu
avpektope Anekcee [leMeHTbeBU-
ye ®artbaHoee (1915-2001), 6na-
rofaps nNoCTynJi€HUAM U3 rocyaap-
CTBEHHbIX OHAO0B CTpaHbl U npu-
06peTeHMAM y HaCTHbIX UL, B KON-
NeKUMM pyCcCKOro WUCKyccTBa Mo-
Asunucb pabotbl AM. n B.M.Bac-
Heuosblx, H.E. n KE.MakoBcKkux,
®.A MansBuHa, B./.Cypukosa,
N.H.Kpamckoro, A.K.CaBpacosa,
B.A.-TponuHuHa,  M.A.Bpybens,
M.M.AHToKonbCKoro, W.3.Ipabaps,
a TaKXKe MacTepoB COBETCKOro ne-
pvoga - C.B.lepacumoBa, H.M.Po-
maguHa, A.AeinHekn, K.®.KOoHa
n AATllnactoBa. Havyano otgeny
COBETCKOW CKYNbMNTYpbl NONOXKUAN

a

VikoHocmac yepKksu
CuponumamesnbHO20
doma Enuzasems!
MedsedHuKosol
1891-1892
®dparmeHTbI:

LMCK, KONIOHHA
Ddapdop, penbed,
pocnuce, no3onota

Iconostasis from the
church of Yelizaveta
Medvednikova's
Orphanage
1891-1892
Fragments: column,
disk; porcelain, relief,
painting, gilding

C.O.LEAPUH
etizax c Koposamu
Xonct, Macno
81,3x57,7

Semyon SHCHEDRIN
Landscape with Cows
Oil on canvas
81.3by57.7 cm

npoussefeHns H.A.AHppeeBa,
E.B.Byuyetuua, A.C.lonybkuHoim,
W.A.Waapa, H.B.Tomckoro.

JlecATKM uMeH papuTtenein n3
pa3sHbIX YroJIKOB CTPaHbl BNMCaHbI
B WCTOPUIO My3eA: MOCKOBCKUN
konnekuunoHep H.B.Hes3opos, my-
3elHbIA COTPYAHUK u3 JleHnHrpa-
na N.E.KopHunos, xutensHuua Up-
KyTcka E.A.BeprmaH, BLOBbI XyL0XK-
HukoB H.W.PoxkpectBeHcKkaa wu
M.A.CaBuukasn, rybepHatopbl Up-
KyTckol obnactn H0.A.HoxunKoB n
b.A.ToBopuH. [lapbl MOCKOBCKOro
KonnekumoHepa ®.E.BuwHesckoro
NpKyTcKOMy My3eto CTOfb 3Hauu-
TenbHbl (OKONO ABYXCOT Mpouv3Be-
[LeHnin), 4To ero ponb B hopmMmpo-
BaHUWM cobpaHusA comocTaBMMa C
ponbto B.MN.Cykauesa.

CrapaHunamm H.K.Benunuko 3a
yeTBepTb BeKa POHAbI MPUYMHOXM-
nvucb Gonee YeM Ha ABe TbICAYM
3KCcnoHaToB Konnekuuu B.B.Benny-
KO — MKOHaM1 MOCKOBCKOM, HOBro-
POLCKOM K APOCNaBCKOW LUIKON
XVI-XVIII BeKkoB, nponsBefeHnaMm
pyccKon 1 3anajgHOeBpOnercKon
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XuBonucu u rpadurku, npegmerta-
MM CTaporo KMTancKoro UCKyccTBa.

HoBble noctynieHns namMeHmn-
v npodunb cobpaHunii pycckoro u
3anafiHoeBpOMNeriCKOro UCKyccTBa,
3acTaBUAN BHeCTW W3MeHeHUA B
3KCMNO3MLUMI0, B KOTOPOM MOABU-
nucb pabotbl 0.A.KunpeHckoro,
C.®.lleapuHa, KapTUHbI 3anagHoe-
BPOMECKNX }XMBOMMUCLEB — UTajb-
AHUa Mwukene Mapuecku, ¢na-
maHgua [lepappa Cerepca, ron-
navaua Bunnema BaH ge Benbge,
tpaHuy3a lobepa Pobepa, Hemua
Sayapaa XwunbpebpaHaTta, aBcT-
puiia Moseda Mpacew.

HecmoTpa Ha 3HauuTenb-
HOCTb MpUOOpPeTeHNn COBETCKUX
net, KapTuHHas ranepes B.IN.Cyka-
yeBa MNpOAOMKAET ocTaBaTbCA
)eMmuyxunHon Wpkytckoro myses,
cB0e0Opa3sHbIM NaMATHUKOM Yeno-
BEKy, YbA WHMLMATMBA — npumep
6eCKOPbICTHOIO CNyXeHUsI POLHO-
my ropoay. B 1987 rogy myseto 6blI-
na nepepaHa ObiBlian ycaabba
B.MN.CykaueBa, a B 1989 roagy npu-
CBOEHO ero NMs.
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THE V.P.SUKACHOV IRKUT-
SK REGIONAL MUSEUM OF
FINE ARTS

Pacnamue

XVIII Bek. Cnbumpb
®DparmMeHT CKynbNTypHON
KoMMo3numu
115%29x19

Crucifix

18th cent. Siberia
Fragment of a sculptural
composition

115 by 29 by 19 cm
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Natalia Tolstaya

THE STORY OF THE IRKUTSK COLLECTION BEGAN WITH THE PICTURE
GALLERY OF VLADIMIR PLATONOVICH SUKACHOV (1849-1920). HE
WAS A TRUE SON OF HIS TIMES: A WEALTHY PHILANTHROPIST AND A
PROMINENT FIGURE IN RUSSIAN SOCIETY. HIS MOTHER CAME FROM
A FAMOUS FAMILY OF SIBERIAN MERCHANTS, THE TRAPEZNIKOVS,
WHO HAD LONG BEEN INTERESTED IN PAINTING, ALREADY IN THE
18TH CENTURY STARTING TO ORDER PORTRAITS FOR THE FAMILY
COLLECTION: IT INCLUDED WORKS BY THEIR PRIVATE PAINTER
N.AKLIMOV, THE DECEMBRIST N.A.BESTUZHEV, THE LOCAL ARTIST
M.ILPESKOV AND OTHERS. VLADIMIR SUKACHOV'S UNCLE,
A.KTRAPEZNIKOV, STUDIED PAINTING WITH PAVEL TRETYAKOV'S
CLOSE FRIEND, THE ARTIST A.G.GORAVSKY FROM ST. PETERSBURG.

Irkutsk was home to many enthu-
siasts of Russia’s development, as
well as the place of exile for par-
ticipants of the anti-Tsarist revolt
of December 1825, a fact which
strongly influenced the spiritual
environment of the city. After
graduation from the Irkutsk Clas-
sical College, which at the time
was one of the best in Russia,
Sukachov pursued his education
at the universities of Kiev and St.
Petersburg, before returning to his
hometown where he served as
mayor from 1885 to 1898. He saw
his mission in serving his home-
land, and helping to advance cul-
tural awareness, scientific poten-
tial and education. The young col-
lector was apparently impressed
by Tretyakov's activities; in the
early 1870s, before the Tretyakov
Gallery was opened to the public
for the first time, Sukachov bought
his first pictures at exhibitions and
auctions in St. Petersburg, and
sometimes from the artists them-

selves or their relatives. The can-
vases were transported by train,
until after a journey of a little more
than 5,000 kilometres they were
transferred to sleighs.

30 pictures from Sukachov's
collection were exhibited for the
first fime in the building of the
Eastern Siberian Division of the
Imperial Geographic Society. By
1880 the collection had doubled,
with the high artistic level of the
exhibited works noted. They were
mainly pictures by the peredvizhniki:
V.M.Maksimov, G.G.Myasoyedov,
llya Repin, MK.Clodt as well as
other masters of the 19th century,
including A.PBogolyubov, A.G.Var-
nek, Konstantin Makovsky, Vasily

W.E.PENUH
Huwasa (Pparyus. Benv). 1874
Xonct, macno. 73x50

Ilya REPIN
A Begging Girl (France, Velles). 1874
Oil on canvas. 73 by 50 cm




Vereshchagin, A.0.Orlovsky, Ivan
Aivazovsky, R.G.Sudkovsky, Yuly
Klever the yanger, B.P. Willewalde,
as well as copies of Raphael, Cor-
reggio, Rubens, Ribera and Muril-
lo made at Sukachov's commis-
sion from Western European
museum collections.

In 1881 Sukachov bought a
strip of land on the outskirts of the
city, planning fo build his gallery
there. After a year the two-storey
building with 12 halls was finished
and the pictures were transferred
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Bb.M.KYCTOAMEB
INopmpem

H.K. poH Mekka. 1913
XoncT, Macno

106x83

Boris KUSTODIEV
Portrait

of N.K. von Mekk.
1913

Oil on canvas

106 by 83 cm
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there. It was the first gallery in
Siberia that was, like the Tretyakov
Gallery, open to the general public.

From 1898 Sukachov moved
to St. Petersburg, where he
announced a fender for a project
for a new building for the gallery
in the centre of Irkutsk. Unfortu-
nately, financial constrictions pre-
vented him from fulfilling his
dream. In 1910 he was in his
hometown for the last fime, but his
absence did not affect the gallery’s
activity. Lafer the gallery, as an

independent centre of Irkutsk's
cultural life, survived the Revolu-
tion and Civil War and was saved
by citizens from plunder.

In 1920 the gallery was
natfionalized and became part of
the Irkutsk Scientific Museum,
located in the former store of the
merchant Meshchersky; Konstan-
tin Pomerantsev (1884-1945)
became its curator. This painter
and sculpfor simultaneously held
the post of chairman of the Irkutsk
Artists’ Society.

In the 1920s the Sukachov
Gallery was expanded with a large
collection of Oriental art that had
belonged to the Museum of the
Eastern Siberian Division of the
Imperial Geographic Society: Chi-
nese wood sculpture of the 18th
century, ritual saucers made of
bronze, artworks made of lacquer,
bone and stone, Chinese porce-
lain, Japanese netsuke, and a
series of gravures and traditional
prints on wood. The cultural her-
itage was fully listed and studied:
Pomerantsev created an invento-
ry, and the first printed catalogue
of the gallery. He also starfed to
gather materials for its section of
modern Siberian art; when in
1926-1928 the Irkutsk painter
Boris Lebedinsky (1891-1972)
took over the post of curator, he
and his colleagues continued
efforts to enlarge and analyse the
collection.

In 1928 some marvellous
works were sent from the State
Museum Fund: paintings by
V.K.Shebuyeyv, F.S.Rokotov, V.L.Bor-
ovikovsky, A.l.Kuindzhi, PPKonch-
alovsky, Nikolai Roerich, S.Yu.
Zhukovsky, N.N.Sapunov, as well
as gravures and collections of
Russian porcelain, and jewellery
from the Ovchinnikov and Faberge
workshops. At that time the collec-
tion of the Irkutsk museum could
well be compared with those of
Moscow or St. Petersburg.

But in the early 1930s the
museum ceased almost all its

activity; exhibits were hidden in
vaults and lofts, and the inventory
books disappeared. The Gallery
returned to real activity only in
1936 when its art division became
the independent Eastern Siberian
Art Museum, headed by Dudin.
The unique collection of Siberian
porcelain from the museum of the
Perevalov Porcelain Factory in
Khaytinsk was added to the Muse-
um'’s freasures.

In the late 1940s works by
A.M.Vasnetsov and V.M.Vasnetsoy,
N.Ye.Makovskikh and K.Ye.Mak-
ovskikh, FA.Malyavin, V.L.Surikov,
I.N.Kramskoy, A.K.Savrasov,
V.AATropinin, Mikhail Vrubel,
M.M.Antokolsky, I.E.Grabar, as well
as Soviet masters Sergei Gerasimoy,
N.M.Romadin, Alexander Deineka,
K.FYuon, and A.A.Plastov were
received from the country's state
collections and acquired from pri-
vate owners. The Soviet sculpture
section started with works by
N.A.Andreyev, Ye.V.Vuchetich,
A.S.Golubkina, I.D.Shadr, and
N.V.Tomsky.

Many generous confributors
can be found in the history of the
museum, among them the
Moscow collector Yu.V.Nevzorov,
the museum employee from Len-
ingrad PYe.Kornilov, himself an
Irkutsk native, Bergman, the wid-
ows of artists, N..LRozh-destven-
skaya and G.Savitskaya, the Irkut-
sk governor Yu.Nozhikov and gov-
ernor B.A.Govorin. The gifts of the
Moscow collector FYe.Vishnevsky
are so significant (approximately
200 works) that his role in form-
ing the collection is comparable
with that of Sukachov.

N.K.Velichko made a consid-
erable confribution, and it was
with his help that over a quarter of
a century the collection of the
museum expanded by over 2,000
exhibits: mostly icons of the
Moscow and Novgorod schools
from the 16th-18th centuries,
Russian and Western European
paintings and graphics, and

ancient Chinese artworks from
the collection of V.V.Velichko.

The new acquisitions chan-
ged the character of the museum,
and alterations were needed in
the exhibitions of Russian and
Western European art to house
works by 0.A.Kiprensky, S.F.Shch-
edrin, as well as the I[talian
Michele Marieschi, Flemish Gerard
Seghers (Zeghers), Dutch Willem
Van de Velde, French Hubert
Robert, German Edward Hildeb-
randt, and Austrian Joseph Grassi.

Regardless of the great
number of new works that the
museum received during Soviet
times, the Sukachov collection
continues to be the real pearl of
the Irkutsk museum, a very spe-
cial homage to a man who
sought neither prominence, nor
commercial gains, an individual
whose willingness to serve his
hometown was unselfish. In
1987 Suk-achov's former man-
sion became a part of the muse-
um, and in 1989 the collection
was named after this oufstand-
ing man.

K.®.HOOH C.AB/HOIPAZIOB

lpusonse. Bodonol (/luza4eso) Cao (IMuore! 8 ysemy). 1910

1917 Xoncr, macno. 96x96

Xonct, macno. 78x119

Sergei VINOGRADOV

Garden (Peonies in Blossom). 1910
Qil on canvas. 96 by 96 cm

Konstantin YUON
Watering (Ligachovo). 1917
Oil on canvas. 78 by 119 cm
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