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TOYKA 3PEHIA

«SotheBy's» u «Christie’s» opraHn3oBanu ayKLMOHbI pyCCKOr0 MCKYCCTBa B Tpa-

AMLMOHHBIN AN HUX CPOK B KOHLEe Hos6psA B JloHaoHe. Kak 06biuHo, «Sothe-

by's» npoBoaun aykumoH B age ceccun. JKusonucb 1 rpacduka npogasanuck 19

Hon6psa 2003 r. Ha Hbto-BoHa CtpuT, 34-35, ayKUMOH CKyNbNTYpbI, ileKopaTmB-

HO-NPUKNaAHOIo NCKyCCTBa U neyaTHom Fpad)MKM C AO68BHEHI/IEM HEKOTOpPbIX

paboT BTOpOVi MoMoBMHbI XX BeKa MPOXoAW Ha criefylwmin AeHb B «OnuM-

nuu», «Christie’s» 06beaMHWUN NPOAAXKy PYCCKOro UCKYCCTBa U NPOM3BeeHWiA

JeKopaTUBHO-NPUKNaaHbIX 13 cepebpa (XVI-XX BB.), HO NpoBen ayKUWOH B OC-

HoBHOM nomelleHnn Ha Knnr-Ctpur, 8, a He Ha «gouepHem» Ha HOxHoM KeHenHr-

TOHE, rie NpoxXoaAT Maslo3Ha4nMble TOPru, K KOTOPbIM B nocieaHne rogbl Obln OT-

HeCceH U ayKLMOH pYyCCKOro UCKyccTBa.

BOPUC
®PEAMAH-KNY3E/Ib
Moaenb durypkn
yAN4HOro Mansapa

ana dupmbl «Pabepxe»
1916

Pe3b6a no KamHi0

BORIS FREDMAN CLUZEL
A carved hardstone

model of a street painter
by Faberge

1916

IMUTPUI CTENNELUKNN
Mnakat BbicTaBKU
NamMATHUKOB PyCCKOro
TeaTpa (B MOAAEPKKY
PYCCKUX XyAOXHUKOB

B Mapwmxe). 1919(?)
Nutorpadusa

DMITRY STELLETSKY
Poster for Matinee

au profit des artistes
Russes resident en France
(event in support

of Russian artists in Paris).
1919(?)

Lithograph

JloHpoHcKMe HoABpbCKMe ayKumo-
Hbl Bcerga cobupatoT MHOMMX xena-
IOLMX B HUX y4acTBOBaTb, 0cobeH-
HO aKTMBHbI Ha HUX PYCCKUe MOKY-
natenn. Ha 3ToT pa3s KonuuecTBo
KONNIEKLMOHEpOB, ranepucros, au-
N1epoB, rofiocyLWmx no TenedoHy 1
3a04HbIMU BMTaMKU Ha obowmx ayk-
LIMOHAX, MOXeT ObITb 33 WUCKJIOYe-
HueM «Onumnum», 6bINO CTONb
fonblioe, YTO HaMOMHMIO fyyline
BpeMeHa «pyCCKUX TOProB» B KOHLie
1980-x rogos.

YyacTHUKOB MHTepecoBanu npexpae
BCEr0 MHOrOYMC/IeHHble Npoun3Be-
AEHUA «ngepa» PycCKOW aHTUK-
BapHol xuBonucu WMBaHa AnBa-
30BCKOr0, WMPOKO MpeAcTaB/ieH-

MBAH ABA30BCKUI
Bug KoHcTtaHTuHOMONA
1852

Xoncrt, Macno

IVAN AIVAZOVSKY
View of Constantinople
1852

Oil on canvas
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Hble Ha 060MX ayKLMOHaX, a TaKxe
uenbiii pag pabotr K.KoposuHa,
H.lTonyaposow, [.Bypnioka Ha
«Sotheby's» n 6nok npousseaeHunin
W.lWuwknHa wun  W.PenuHa Ha
«Christie’s». MNpaBaa, HeckonbKo pa-
601 U.WUnwknHa 6binn oueHeHbl B
NPUNOXKEHUU K ayKLMOHHOMY KaTa-
10Ty KaK Bbl3bIBaloLL/ie COMHEHNA.
HeyknoHHOe noBbIWeHWe LeH, yac-
TO TPyAHOMOTMBMpYeMoe, oTMeva-
eTcs 3a nocnefHue rofbl Ha MHO-
rmx pacnpopaxax. Ha «pycckux
ayKumoHax» 6opbba pasropanacs,
4acTo JOXOAA A0 NapajoKCcanbHbIX
pesynbraToB. Tak Ha «Sotheby's» 3a
204 toicaum gonnapos (120 TeicAy
¢dyHTOB) + VAT 6bIn MpofaH nosa-
Huin napwxckun xonct K.Koposu-
Ha, LleHa Ha KOTopbli elle noiroza
Hasaj He coctaBuna 6bl 1 60 TbI-
cAY gonnapos. 3a 226 ToicAY Aon-
napoB 6bina npogaHa paborta C.Cy-
AelKnHa Tbunucckoro nepuona
(1919 r.). bonee 350 TbicAY gonna-
poB obolencA HOBOMY Blajenbly
xonct lN.KoHuyanoBckoro «Kynanue
B MONAEHb», CO3AaHHbIN B NEpUoA
TBOpYecKoro Kpusuca astopa. Ma-
paZoKCchbl CONPOBOXKAANU U pacnpo-
aaxu «Christie’s». «Bug Puma»
H.YepHewoBa HecMOTpA Ha HeOXW-
JAHHO BbICOKUIA 3CTUMENT Obln
npojaH B [Ba pa3a Jopoxe - 3a
380 TbicAY dyHTOB. B 11 pas nepe-

HALWW NYBANKALNN

Kpbl 3CTUMENT yAap MONoTKa 3a
nocpeacteeHHyto paboty B.Bepe-
waruHa «Bug Kpemnsa B TymaHe»,
6onee yem 3a 100 TbicAY ¢yHTOB
npoaaH opaeH AHgpes lNepBo3BaH-
Horo. / Bce-Taku peKopAHOW LieHbl
jocturnu npousseaenna W.AinBa-
30BCKoro ¢ Buaamu KoHcTaHTMHO-
nons, npojaHHble Ha «Sotheby's»
MOA KOHEeYHbI yAap MONOTKa 3a
cymmy B 850 ThicsAY fonnapos, a Ha
«Christie’s» 3a 650 TbicAY yHTOB.
K 3toin undpe cnegyer fo6aBuThL U
AOMNONHUTENbHOE Hanoroobnaxe-
HWe, 4ToObl MOHATH, 4TO NOA0OHbIE
paboTbl 06xoaATca Gonee Munano-
Ha Zonnapos.

AGBCONIOTHBIA peKopa YCTaHOB/EeH
«Sotheby's» n npogaxeit ackusa Te-
aTpanbHoro Koctioma Jl.bakcra, aB-
NALWErocA yBeNUYEHHbIM aBTOp-
ckum nostopom 1922 roga KocTio-
ma «3xo» ansa Tamapbl KapcaBuHoi
U3 AArMNEeBCKOM NOCTaHOBKK bane-
Ta «Hapumce» 1911 roga. Mpwu cpea-
HeMm actumerite B 100-140 TbicAy
yAap MonoTka 3adumKempoBan ung-
py B 680 Tbicay gonnapos (400 000
¢yHTOB). Camyio Gonbluyio LeHy B
750 TbicAy ¢yHTOB 3aduKcmpoBan
MONIOTOK Ha aykumoHe «Christie’s»
3a GUrypKy Mansapa pabotbl MacTep-
ckori ®abepxke, BbINONHEHHYIO B
1916 roay 3 aparoueHHbIX 1 nony-
JparoueHHbIX KaMHen.
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BANEHTUHA KYJIATUHA
ABTOMOPTPET C LBETaMN
XoncT, KapaHaal, Macno

VALENTINA KULAGINA

Self-portrait with Flowers
Pencil and oil on canvas
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JoCTaTo4HO BbICOKO A1 COBpPEMeH-
HOTO pyCCKOro MCKyccTBa Obina oLe-
HeHa u paboTta [.KpacHoneBuesa,
npojaHHas Ha «Sotheby's» 3a 50 TblI-
cAY gonnapos. U X0TA CTPUHT MCKyC-
CTBa HOHKOH(hOPMU3Ma, BKIIOYALO-
Wwmin pabotbl B.AKoBnesa, A.3Bepesa
n [O.KpacHoneBueBa, B LeJOM He
MPUHEC APKUX pe3yNbTaToB, OYeBUA-
HO, YTO HaMepeHWe pPyccKoro oTAena
«Sotheby's» BBOAMTL B TOproBblii
060pOT MCKYCCTBO HALINX COBPEMEH-
HWUKOB He Ccly4aiHo.

Mpopaxn HOAOBPLCKMX ayKLMOHOB B
JloHAOHe B LleNoM NOAHANM rofoBble
ueHbl B 2,5-3 pasa. Mpn 3tom go-
BOJIbHO BbICOKMM OKasancs W npo-
LUeHT npoaaxwu. Ha «wkmeonncHom»
«Sotheby's» ns 243 notoe npogaHo
84% pabort. Ha «Christie’s» npoueHT
npogax mn3 230 n0T0B, U3 KOTOPbIX
n306pasnTeNbHOE UCKYCCTBO CO-
crasnano nvwe 135, noytn aHanoru-
yeH. Bonee nonoBuHbI NoTOB GbIK
npuobpeTeHbl POCCUIACKUMM MOKY-
naTeNsMu, YTO CBUAETENbCTBYET 00
aKTUBHOCTW POCCMICKOr0 aHTUKBap-
HOTO pbIHKa, KOppeKTupyloLlero Le-
Hbl N0 IOHAOHCKMM npoaaxam. U xo-

TA MHOMME U3 HWUX TPYAHOOOBACHM-
Mbl, OKa3anucCb MOAHATHI LieHbl KaK
Ha 3HaYuUTeNbHble, TaK U Ha MaoOWH-

TepecHble MpOoV3BeAeHNs, NOyYeHo
eLLe OAAHO NOATBEPXKAEHME, UTO LIEHbI
aHTUKBApPHOTO PbIHKA MOCTOAHHO
pacTyT, a BMECTe C HUMU PacTyT LieHbl
Ha pycckoe uckycctso. lNpoleawme
pycckue aykumoHbl «Sotheby's» u
«Christie’s» ABnAlTCA TOMy APKUM
NOATBEPKAEHUEM.

Baneputii flydakos

MBAH LLUNLLIKWH
ITI04 NECHOM NonsHbI
netom. 1870

Bymara, HakneeHHas
Ha KapToH, Macno

IVAN SHISHKIN
Study of Woodland
Glade in Summer.
1870

Oil on paper laid
on cardboard

LONDON'S 2003 ANNUAL
RUSSIAN ART AUCTIONS:

A SMASHING SUCGESS

THIS AUTUMN SOTHEBY'S AND CHRISTIE'S HAD THEIR RUSSIAN ART
AUCTIONS IN LONDON AT THEIR TRADITIONAL TIME, LATE NOVEMBER.
SOTHEBY'S AUCTIONS WERE HELD IN TWO SESSIONS ACCORDING TO
THEIR USUAL PRACTICE: PAINTINGS AND DRAWINGS WERE AUCT-
IONED AT 34-35 NEW BOND STREET ON 19 NOVEMBER WHILE SCULP-
TURE, DECORATIVE ARTS AND PRINTS AS WELL AS SOME WORKS OF
THE 1950S TO 1990S WERE SOLD AT OLYMPIA ON 20 NOVEMBER.

Christie's preferred not to separate
the Russian art collection from the
European decorative arts, mainly sil-
verware from the sixteenth to the
twentieth centuries. Significantly, the
Russian auction was held at 8 King
Street, Christie's central showroom,
not at their South Kensington affili-
ate, normally used for minor auctions,
and where their Russian art auctions
have been held for the past few years.

The November auctions have always
been popular, especially among
Russian buyers. However, this
autumn the interest on the part of
art collectors, gallery owners and
art dealers, bidding over the tele-
phone or through their representa-
tives, at all the auctions, with per-
haps the exception of the one at
Olympia, was noticeable, with sales
matching those of the late 1980s.

AMUTPUN
KPACHOTEBLIEB
Komnosumuusa ¢ usetamu
B Base. 1960

Jocka, macno

DMITRY KRASNOPEVT-

SEV Composition with
Flowers in a vase. 1960
Oil on board

Of primary interest were the numer-
ous paintings by Ivan Aivazovsky,
the Russian antique painting "auc-
tion leader”, which were shown at
both Sotheby's and Christie's. But
works by Konstantin Korovin,
Natalya Gonchyarova and David
Burlyuk, at Sotheby's, as well as
those by Ivan Shishkin and llya
Repin at Christie's drew consider-
able attention, despite the fact that
some of Shishkin's paintings were
mentioned in the Catalogue Supple-
ment as being of dubious authentic-
ity.

The steady rise in prices for
works of art, which in some cases
are difficult to explain, has been
noticed at many auction houses.

Russian art auctions witnessed
real "bidding wars" leading to some
startling results. Thus Sotheby’s auc-
tioned a Korovin canvas of his late,
Paris, period for $204,000 US, or
£120,000 UK, (excluding VAT), while
merely six months earlier the price
might have been no more than $
60,000 US. Similarly, Sergei
Soudeikin's 1919 picture, from his

VBAH AMBA30BCKUM
MpubbiTne pycckoro Kopabns
B KoHctaHTuHoMonb. 1880. Xonct, macno

IVAN AIVAZOVSKY

Arrival of a Russian ship
in Constantinople. 1880. Oil on canvas
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JNIEB BAKCT

X0 HENPUHYXAEHHOCTH
1922

bymara, akBapenb,
KapaHpall, noKpbITe
30/10TOM U cepebpom

LEV BAKST

Echo Abandonne
1922

Watercolour over
pencil heightened
with gold and silver
paint on paper

Thilisi period, went for $226,000 US.
"Bathing at Midday" by Pyofr Kon-
chalovsky, painted when the artist
was nof thought to be at his best, was
purchased for $350,000 US.
Christie's auctions saw similar upsefs.
"A View of Rome" by Nikolai Cher-
netsov, made £380,000 UK, twice its
estimated value. “The Order of St
Andrew First-Called” was purchased
at a price over £100,000 UK. And
incredibly, Vladimir Verescha-gin's
"Winter View of the Kremlin through
Fog", a rather commonplace painting,
was sold for eleven times the starting
bid.

Still, Aivazovsky led the sales:
his views of Constantinople went at
Sotheby's for $850,000 US and at
Christie's for £650,000 UK. With
taxes the totals for each purchase
exceeded $1,000,000 US.

The record bid at Sotheby's this
autumn was for the sketch of a ballet
costume by Lev Bakst. It was a larg-
er copy made by the painter of his
1922 sketch of the “Echo" costume
designed for Tamara Karsavina who
performed in the 1911 Diaghile pro-
duction of “Narcissus". It was esti-
mated at $100,000 to $140.000 US
but the final strike of the gavel
closed at $680,000 US, or £400,
000 UK.

The highest Russian jewellery
purchase, £750,000 UK, was at
Christie’s for the "Street Painter”, a
1916 Faberge statuette of precious
and semiprecious stones.

This year Sotheby's included
contemporary Russian art. A can-
vas by Dmitry Krasnopevtsev made
$50,000 US, a notable achievement.
But although the non-conformist
works of Vladimir Yakovlev, Anatoly
Zverev and Dmitry Krasnopevtsev
were less successful than had been
expected, their participation in the
auction is still significant: it is likely
Sotheby's Russian Art Department
will offer more modern Russian
paintings in the future.

Statistically, Sotheby's 2003
Russian auctions saw price increases
2.5 to 3 times higher than last year's.
The percentage of sold items also
increased: of 243 paintings 84%
were sold. Christie’s put to auction

AJNEKCAHPA 3KCTEP

HatiopmopT ¢ dpyKTamu, oBowamu, Haiuei
¢ ANLaMun 1 BYTbINKON MONOKa

Okono 1908-1909. Xoncrt, macno

ALEKSANDRA EKSTER Still-life with Fruit,
Vegetable, Bowl of Eggs and Bottle of Milk
C. 1908-1909. Oil on canvas

KOHCTAHTMH KOPOBUH
Bynbeap Xayccman B Mapwxe. Xonct, macno

KONSTANTIN KOROVIN
View of the Boulevard Haussman, Paris
Oil on canvas

230 lots, with 135 paintings, and
made about the same percentage of
sales. Inferestingly, more than half
the canvases were purchased by
Russian clients, showing that the
antique painting market in Russia
affects the prices at London auctions;
this includes both outstanding
works of art as well as the mediocre,
which only confirms the well-known
market adage - prices for antique art
always grow. Prices for Russian art
are growing foo and Sotheby's and
Christie’s auctions this autumn
offered ample proof.

Valery Dudakov

TOYKA 3PEHNA
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