<BCERMNANDENAREHIY ERORDANGEDH::
bpatba PAOYWHHCKKE

Kro Takue PabywmnHckue? Yto Mbl 3Ha-
eM o Hux? CKonbKo ux 6bu10, 0AVH UK
HecKoJibKo? Hy, Nonoxum, 0coGHAK Ha
manon Hukutckom noctpouku Llexre-
nA, B KOTOpPoM no3xe xun lopbkui, y
BCeX Ha ciyxy U Ha Buay. A panbwe?

BOTOMATEPb OAUTUTPUA CMOJIEHCKAA
Btopas nonosura Xl B. Bonoraa. 86x63

OUR LADY HODEGETRIA OF SMOLENSK

The 2nd half XIlI century, Vologda. 86 by 63 cm
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Wrtak - BPATbA PABYLUNHCKUE.

A 6bln0 UX BOCEMb, HEBEPOATHO Ta-
NaHTAMBbIX, OCTaBMBLUMX HeU3rnagu-
MbII1 CNef B UCTOPUM PYCCKOrO MeLie-
HaTCTBa, BOWCTVHY roCyAapCTBEHHbIX
JIoaen.

Jen nx, Muxann fkosnes, ypo-
)eHel, PebywmHckon cnobogbl Ka-
NyCKoW ryb6epHuu, npoluen nytb OT
600bInel (He MMetoLMX Hagena Kpec-
TbAH) A0 Kynua BTOPOM MMAbAUK, 3TO
npo Hero Gyner ckasaHo: «[lymaetcs,
yTo nuu, obnagaswmx 1000 pybnsamu,
MIMeI0Cb MHOTO ThICAY, HO CO3AaBLUNX
13 HYX B TeYeHVe CopoKa /et paboTbl
2 000 000 py6neit, oueHb HeMHOroO,
M OHWM CBOWM CYETOM €eABa NN 3anon-
HAT 0ANH aecsaTok». Y Muxamnna Axkos-
neBa Oblna ene3Has BoJs, COeAMHEH-
HasA C MVWPOBO33pEHNEM XO3ANCTBEH-
Horo mMyxwukKa: «BCE 4J1A OEJIA - HU-
YEIO AJ1A CEBA», - ckaxeT oH, 1 3T0
CTaHeT 1eB130M poga PAGYLWIMHCKMX.

B 1820 ropy oH nogact npotue-
Hue 06 m3MeHeHUM damunum fAKoB-
neB Ha damunmio PebywinHcKmi, nos-
e craBwyo PabywnHckmin. K getam
OTHOCWJICA CYPOBO, KHVKHOIO BOCMU-
TaHWA He Npu3HaBal, CYnTas, YTo Jiyy-
WA yuuTenb - Xn3Hb. Kak-To pas, yc-
NbIWWaB B A0Me 3BYKW CKPUIMKW, pasbl-
CKal Ha YepAake BTOpOro CblHa -
[laBna - c WHCTPYMEHTOM B pyKax.
BeaHas ckpunka TyT e 6Gbina pazou-
Ta o cTponuna: «fl Tebe nokaxy 3to be-
coBckoe 3aHaTue! Tbl = Kkyneu! Tbl -
PabywmHcKuiny.

CbIH nocie 3T0r0 M Aymatb He
CMen Npojo/mkaTb CBOV TaliHble ypo-
KW y KaKoro-To Huuero ¢paHuysa. [Mo-
cne pasopeHus 1812 roaa, Kak Bcerga
ObiBaeT nocse CUbHbIX 06LLEeCTBEH-
HbIX MOTPACEHUI, pycCcKoe 0bLiecTBO
nepexuBaeT Nepuoj peaurnosHbIx
MCKaHuin. B MocKOBCKOM KyneyecTBe
3T UCKaHWSA BbIIMIUCD B YCUJIEHHbIN

Mepexoz 13 rocnoACTBYOLLEN LIEPKBY
B cTapoobpsaayecTBo.

PopoBas nkoHa PAbyLIMHCKNX ~
«boromatepb Opurutpua CmoneH-
CKas.

«He Kpenko To, YTO HempaBaoMn
B3AT0. He yaepXuuwb, Aa 1 gywm cBo-
el He cobniogewb». Tak 3aKnaapbiBa-
Jncb yeTou poaa PabywmnHeKux.

ChbIH ero, lNaBen Muxaitnosny, Bo
MHOFOM MOXOAM Ha OTLA, TPEBOCX0AA
€ro yMoM U TanaHToM. BocnutbiBanca
JoMma, 6e3 BCAKON CUCTeMbI, C NATHaA-
uatv niet paboTan B 1aBKe 0TLa, NOCTU-
ras TalHbl BeAeHWUA OyxranTepcKux
KHU. CaMoCTOATeNIbHO M3Yy4n MaHy-
(haKTypHOe fieno 1 Mor 3aMeLLaTb 0Tua
npu ycTporictee habpuk B KanycKon
rybepHun. Mctopuio co cKpunkoin B
JEeTCTBE Mbl yKe 3HaeM. Ho 370 yBrieve-
Hue He npoluno 6eccneaHo. Masen Mu-
XalnoBMY o4eHb Nondwn Teatp u ya-
CTO NpUHMMan y cebs aktepoB Manoro
Teatpa. OH 6bin cyacTIMB B Gpake, u
BCE BOCEMb €ro CbIHOBEI COCTaBNAT
ropaoctb Poccuu, n6o 66111 oHM co3u-
AaTeNsiMM No AyXy CBOEMY.

[ocne cmeptn otua, MNasna Mu-
XaWn0BMYa, MaBoW KnaHa cran crap-
wun cbiH, [NaBen MNaBnosuy, nepes aB-
TOPUTETOM KOTOpOro Bceraa Gecrpe-
KOC/IOBHO CKJ/IOHAANCH BCe MajLiue
6patbs 1 cecTpbl. MoTpAcatowasn BHy-
TpucemeinHasa aucuunnudal lasen
MPOCNaBUICA KakK MWUINOHLLMK-TIO-
JINTVIK, KOTOPOFO HEHABUAENW U Lapu-
ua, n bonbluesuKn. Vigeonor Mmonogon
poccuiickou bypxkyasuu, Masen Mas-
JI0BUY BOEBajl U C MpaBUTE/IbCTBOM.
Ha ogHOM 13 BbiCTyneHWU OH BApYr
BbIKpUKHY: «OfHa Hagexnaa, YTo Ha-
LA BeMKas CTpPaHa CyMeeT NepexuTb
CBOe MasieHbKoe npasuTenscTeol» Ha
obese B YecTb NpuexasLuero B Mockay
npembep-muHucTpa llaBen nogHuma-
€T TOCT He 3a NpaBUTENIbCTBO, KaK Tpe-
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6oBanocb Mo NPOTOKOJY, @ 3@ PyCCKUIA Ha-
pog. fopoacKoii raea B GelweHcTBe: «<Moc-
KOBCKMX KYMLIOB Mao X B MATOM rogy,
OHM eLle He obpasymunuch. Bot gBopsHe -
1M Bbexanu NopAaf0YHO, OHU 1 NPOTPe3BU-
nvck». «CTpaHHasa U cBoeobpasHas ¢ury-
pa — 3TOT MOCKOBCKWIA MUAVIOHEP, = MULLYT
0 HeMm «bupxesble BegoMocT» (15 nioHA
1915 roaa), - HeuTO cpeaHee Mexay CTapo-
00pAAYECKUM HAYETYMKOM U aHMIUMACKUM
AenbLoM. Haxoaach B caMo rylue noamtu-
YecKol 6opbObl M NpeKpacHo NOHWMas He-
N36eXXHOCTb CMYTbl, OH He TOJIbKO NPOAOI-
KaeT pasBMBaTb AEN0, HO W MPU3bIBAET K
3TOMY U SpYrnx».

«Mbl 3HaeM, 4TO ecTecTBEHHOE pa3Bu-
Te KM3HW TMOWAEeT CBOMM YEepeaoM.
N K coxaneHuto, OHO »eCTOKO MoKapaer
TeX, KTO HapyLIaeT 3KOHOMUYECKME 3aKOHbI.
Mo3ToMy, rocrnoga, Mbl NMOHEBOJE BbIHY/e-
Hbl XaaTb. To KatacTpoda, 3T0T hUHaAHCO-
BO-9KOHOMUYecKui npoBan byzet ans Poc-
CUU Hen3OEeXeH, eCM Mbl yXKe He HaxoauM-
cA nepeg katactpodoin. M Toraa, Koraa oHa
CTaHeT AnA BCEX 04YeBWAHOW, TONbKO Toraa
MOYYBCTBYIOT, YTO LLJIM MO HEBEPHOMY MyTHU.
MbI 4yBCTBYEM, YTO TO, O YEM A Ceiyac roBo-
pto, ABNAETCA HeM30eXHbIM, HO, K coxale-
HUIO, HYXXHa KOCT/IABaA pyKa ronoja u Ha-
POAHOM HuLUETbI, 4Tobbl OHa cxBaTuia 3a
ropso yXe Apy3eil HapoAa, YN1eHOB pasHbIX
TaM KOMWUTETOB 1 COBETOB, YTOObI OHM OMO-
MHWUIMCb. B 3TOT TpyAHBIN MOMeEHT, Koraa
HaBUraeTcs CMYyTHOE BpEMs, BCE MBble
KyNbTypHble CWfibl A0MKHLI 06pa3oBaTh OA-
HY ApY»Hyt0 ceMbto. Jlioan ToproBble, Hago
cnacatb 3emto pycckyio!» Paspaerca rpom
anioAMCMeHTOB. 310 cay4unoch 3 aBrycra
1917 ropa B Borocnosckoin ayautopuu
MIY, Ha oTKpbITMK Bcepoccuiickoro Topro-
BO-MPOMBILLIEHHOrO Cbe3Aa.

o npoekty apxutektopa Llextens B
MockBe Ha [lyTuHKax cTpouTca TUnorpa-
A PabywmHcKmx B cTune MogepH. Masen
[MaBnoBuY nsgaet rasery «Ytpo». B anpene
1907 roaa oH B aAMUHUCTPATMBHOM NOPSAA-
Ke Bbicblnaerca U3 MocKBbI 3a T, YTO rase-
Ta «YTpO», HECMOTPA Ha cAeNaHHOe Heo4HO-
KpaTHO MnpeaynpexaeHune, npojomkana
AepxXKaTbCA MpoTMBONPaBUTENIbCTBEHHOIO
HanpaeneHus. TenerpaMma Opata [AmMut-
pusi: «Y3Hanwm ceroHA 06 aAMUHMCTPATUB-
HOI TAXKOW Kape, KoTopas Tebsa nocturma.
BblpaxaeM rnybokoe yBakeHue K TBOeMy
TBEpPAOMY 1 BnaropogHoMy obpasy AeicT-

MABEJT MUXANOBWY PABYLIUHCKINM
PAVEL M. RYABUSHINSKI

MABEJI MABJIOBUY PABYLUNHCKNN
PAVEL P. RYABUSHINSKI

Bui». A B ceHTsbpe lNaBen yxe npucrynaer
K M3[aHVI0 CBOEM HOBOW M MONy4MBLLEN
LUIMPOKYIO M3BECTHOCTb rasetbl «YTpo Poc-
cum». B KaHyH MVpPOBOI BOMHbI Ha AeHbIM
Maena MaBnoBuya GbINo CHapsXKeHa aKcne-
AVLMSA Ha novcku paaus. Bonpoc o novcke
pagus nogHsan B 1909 roay B.M.BepHag-
ckuit. OceHbto 1913 roga B ocobHsKe MNas-
na Ha [lpeyncreHKe, B NpuUcyTCTBUM Aeno-
BbIX Jlt0Aen, BepHaacKuii npoyen goknag o
pajuv 1 ero BO3MOXHbIX MECTOPOXAEHUAX
B Poccun. B amurpaumio lNasen Nasnosuy
npuexan yxe 60nbHbIM. [poxun coBceM He-
MHOTO 1 CcKoH4anca Bo ®PpaHuum ot Tybep-
Kynesa B 1924 rogy Ha 5 1-M rogy ®u3Hu.
Cnepytowmm 3a MaBnom no crapLuimnH-
ctBy wen Cepreii. [loMMMo aKTUBHOIO yya-
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CTVA B NPOMbILLIEHHO-0aHKOBCKOW KMU3HU
cemby, Cepreii [aBnoBuY nMen n eanHo-
nnyHoe paeno. 37o, Bo-mepBbiX, NHcTUTYT
negarorukn Ha Poroxkax. OH Obin ocHa-
LLleH HOBEMLIMMW M0 TeM BPeMeHaM MeTo-
AVKaMy 1 TexHu4Yeckumn cpeactesamu. 06
3TOM MaJio KTO 3HAET, NOTOMYy 4To GonbLue-
BUKW NPUKPbLIN 3TO HaYMHaHWe cpa3y no-
cfie Npuxoja Mx K BAacTu. A BO-BTOpbIX, U
3TO [NlaBHOe, Ha OKpauHe TorgawHen
Mocksbl Cepreit BMmecTe ¢ 6patom Crena-
HOM 3a wecTb MecsueB (!) Ha ocHoBe AKLM-
oHepHoro MockoBckoro obwectsa (AMO)
€03Jal0T HebOosbLLION aBTOMOOWMIIbHbIN 3a-
Bo4 - nepBbii B Poccun. MMpuyem npowms-
BOACTBO YCTPOEHO TakuM 06pas3oM, uTo
MpyY MMHUMaNbHON peopraHM3aLun aBTo-
MOOW/bHbLIA 3aBOJ MOXET MPOU3BOAUTb
aBuaTexHuKy. HbiHe 3TOT 3aB0OA Ha3biBaeT-
cA 3aBoaoM uM. LA Jlnxayesa. Ho Ha 3TOM
TanaHTbl Cepres [aBnoBmya He KOHYaT-
cs. OH Obin eLe Y 04eHb HEMOXMM XYL 0XK-
HUKoM-aHumanuctoMm. Cam PenuH peko-
MeHAO0Ban ero nepeasvXHUKaM. PAGYLLNH-
CKMWI 1 BbICTAaBAANCA C HUMU, U OpPraHU30-
BbIBaJl BbICTABKU, U, KOHEYHO e, MeLieHaT-
cTBOBa. A TaKkxe OH Bo3riaBnsan Mockos-
CKM Knyb6 aBTOMOOGWMAMCTOB M MocKoB-
cKoe 06LecTBO BO3ayxonaaBaHus. Yamsu-
TeNIbHO, YTO MMEHHO 3TU fan, Byayum
CTONMaMy CTapoBepyecTBa, Y0BUAN COB-
ceM cnabble BesiHWSA 3aBTPALLHEro AHs: ca-
MoseT, aBToMo6ub, cnopT, TypusM. Ketatu,
cneayrowmii 6pat, Bnagumup, Bo3masnsan
Poccuiickoe 06LiecTBo No Typu3mMy.
«Yuunca A B lenpensbepre. OcTaBa-
nocb 2-3 ceMecTpa, HO MeHA cbefana Toc-
Ka Mo pozauHe. HecMoTps Ha To, YTO Kax-
Able KaHWKyNbl A e34u AOMOW, i He Bbl-
Jepxan 1, MaxHyB PyKOW Ha JOKTopar, no-
Mpocun oTua paspelmnTb MHe BepHYTbCA.
Pa3peweHune 6bino nonyydeHo. Ho moii aB-
TopUTeT B ceMbe Obln mogopsaH. Mockea
cnesam He Beput. 310 n3BecTtHo. Ho Mock-
Ba 1 ApAGIOCTU He BbIHOCUT M Mpe3npaer,
Korga Aeno He [JOBOAMTCA A0 KOHLAY.
Bnpouem, Bongs B cemeiiHoe geno, Bnagun-
MUp CKOpPO BOCCTaHaB/IMBAaEeT CBOK peny-
Taumio. YneH [NpaBneHns MocKoBcKoro
6aHKa, MocKOBCKOI ropofcKoi ayMbl, a
TaKKe OAVH U3 rMaBHbIX paboTHMKOB «To-
BapuwecTBa MaHydakTtyp [.M.PadywmH-
CKOro C CblHOBbAMWY, Bnagumup npea-
CTaBnAN cobov TanaHTAMBLIA U OpraHuy-
HbIl cniaB 6aHKMpa U NPOMbILNIEHHUKA, U
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What does the world know about
the Ryabushinskis? Not only the
passage of time, but also the for-
mer rulers of their native country,
has done everything possible to
erase any trace of this large family
from the collective memory of the
nation.

CEPTE/ NMABJ/IOBNY PABYLIWHCKWI
SERGEI P. RYABUSHINSKI

BJIALLVMUP MABJIOBMY PABYLUNHCKUI
VLADIMIR P. RYABUSHINSKI

112  TPETbAKOBCKAS TANEPE]

“...nothing for ourselves™
THE RYABUSHINSKI BROTHERS

Almost everybody, however, has noticed at
least once the mansion in Moscow on
Malaya Nikitskaya street - a pearl of the
Russian moderne - built by the world-
famous architect Shekhtel: the house had
belonged to the Ryabushinskis; following
the revolution, it was presented to the pro-
letarian writer Maxim Gorky. That is proba-
bly all that is known of them.

It is then more than fime to intro-
duce the whole of the family, and thus
fill the gap in the historical memory of
generations.

There were eight Ryabushinski broth-
ers - all bright, smart, talented builders of
Russian industry and enthusiastic and
devoted patrons of the arts.

Their grandfather, Mikhail Yakovlev,
originated from the Rebushinski suburb
village of the Kaluga region; he was a self-
made man, who from origins as a landless
peasant finally reached the position of
merchant of the second guild. Mikhail
Yakovlev - a man of strong will with the
no less strong character of the Russian
muzhik - formulated the Ryabushinski
family motto: "Everything for business,
nothing for ourselves". Mikhail Yakovlev
was a very strict and exacting father who
did not believe in education, considering
the experience of real life the best
teacher for the young generation. After
the disastrous year of 1812 Russian soci-
ety entered a period of religious quest,
and among Moscow merchants, the
majority became old-believers. In 1820
Mikhail Yakovlev applied to the authori-
ties to change his family name to
Rebushinski, and later its spelling
became Ryabushinski.

His son, Pavel Mikhailovich, though
very much like his father, was evidently
cleverer and more falented. He received
his education at home and worked in his
father’s shop from the age of fifteen study-
ing book-keeping. Pavel was his father's
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right hand man in the manufacturing busi-
ness of the Kaluga region.

He became an enthusiastic theatre-
goer, and often arranged receptions at
home for the actors of the famous Maly
Theatre. Pavel Mikhailovich was a happy
father of eight sons, who would become
outfstanding personalities and renowned
citizens of Russia. All of them received the
best European education, and manifested
their diverse talents in the fields of textile
and linen production, the publishing busi-
ness, cotton factories, the timber industry,
and in banking - such a list of their busi-
ness activities remaining far from com-
plete. But each of the brothers had his own
particular hobbies and passions.

After Pavel Mikhailovich's death, his
eldest son Pavel Pavlovich became the
head of the family. He was widely known in
pre-revolutionary Russia as a millionaire-
politician: embarrassed by political insta-
bility, he often fried to lobby the interests
of men of industry and trade. Among those
who hated him were the Government, the
Bolsheviks, and the Tsarina. He claimed in
public in Summer 1917, several months
before the revolution: "We know quite well
that everything will be developing in a nat-
ural way, and all those who disobey the
laws of the economy will be severely pun-
ished. An uneasy period is approaching -
this is a sign that all civilized forces should
hold together. You, men of trade - unite o
save Russia!"

The Ryabushinskis built a new print-
ing house in Moscow (the architect was
Shekhtel, and the building was designed
and decorated in the Russian moderne
style), and started issuing first the paper
"Utro" ("Morning"), and then later "Utro
Rossii" ("Morning of Russia"). Both papers
were anti-government. Before World War |
Pavel Pavlovich sent a geological expedi-
tion to distant areas of Russia with the
goal of finding deposits of radium. That

Bapyr.. C Hayanom lNepBoi M1poBoii BOA-
Hbl, OCTaBMB BCE, OH yX0auT f06poBoOJib-
LieM Ha repMaHCKMi GpoHT. bbi paHeH B
rpyAb HaBblneT. YaoctoeH [eoprus 4-i1 cte-
nexu. Muwet paboty 06 ycTpoicTBe yKpe-
MUTeNbHbIX COOpyKeHui. Pesontouna 3a-
cTana ero B AencTBytowen apmun. [lanee -
OH KOMaHAMp chOopM1POBaHHOIO UM aBTO-
MobunbHoro otpaga B apMuu BpaHrens.
MuTpononuT BeHnamuH pacckasbiBan, Kak
B 20-M rogy K Hemy bBpocuncA oduuep ¢
6onbluoi TeMHo-pycoii 6opogoi. «Bnagbl-
Ka, A He NMPUHAANEXY rOCMOACTBYiOLei
Lepkeu. A - ctapoobpsagew. Ho nountato u
npaBociaBHyto nepapxuio. bnarocnosure!
Mos dpamunusa - PabywmHckuin. - U cpasy,
6e3 BCAKOro NpeancnoBus, KaK1M-To Cpbl-
BaloLLMMCA rofocoM ckasam: — Bnapbikal
Mbi norn6aem, Mbl Takue e BONbLIEBKKMY,
KaK 1 OHW.

A 3aTeM HacTynuna napvixcKasa amMur-
paums. MMonbITKM BEPHYTbCA K CEMeHOMY
aeny 6e3pesynstatHbl. B 1925 rogy Bnagu-
Mup opraHusosan obuwectBo «/KkoHa»,
npeacesatesneM KOTOPOro W COCTOAN [0
KOHUMHbI. OH NyBIVKYeT JecATKW cTaTel o
PYyCCKOWM UKOHe 1 uctopum penurum B Poc-
cun. Y Bnagumupa lMaBnoBuya ectb 3ame-
yaTeNbHbIN TPYA Noj Has3BaHWeM «CpaBHe-
Hue A3bIKOB», IAe OH u1ccrieayeT LecTb
A3bIKOB, KOTOPbIMUN BN3AeN B COBEPLIEHCT-
Be: NIAaTUHCKWUW, FPeYecKUi, UTanbAHCKUN,
(hpaHLUy3CKUIA, PYCCKUA W aHFIUACKUNA.
K mecty po6aBuTb, uto lepogoTta oH umTan
B MOAJMHHVIKE, Ha JpeBHerpeyeckom. Bot
TaKow BOT KynyuuiKa!

Koraa lepmaHua Hanana Ha Coset-
ckuii Colos, B 3MUIpaHTCKMX Kpyrax pac-
MPOCTPAHUNMUCL CYXM O COCTaBAEHWUU
CMMWCKOB MMYLLEeCTBa, 0CTaBsieHHoro B Poc-
CUW, C pacyeTOM Ha ycrnexu HeMeLKon ap-
mMun. 3ated 3Ta He noHpaBwunacb Bnagu-
mupy. CoxpaHunocb ero mucbMo 6paty
CrenaHy: «Mbl, PAbywmnHcKue, npopomkas
Tpaauummn HezabseHHOro [lawu, AomKHbI
ceiyac gymathb He o cebe, a o Poccum. Ec-
N Koraa-nnbo HactaHeT Heob6XOAMMOCTb,
Mbl MPeKpacHO BCMOMHWM, YTO HaM npu-
HaAnexano W, KOHEYHO e, KaK YeCTHble
NtofK, 4T Mbl JOMmKHbI. Ceivac e BcA Ha-
Wa 3Heprus Jo/KHa ObITb HampaBieHa K
TOMY, YTOObI MOCKOpee NpUHATBL yyacTie B
paboTe Ha Nonb3y pycCKOro HapoAa, a Ha
KaKoM MecTe npugetca paboTtatb - Ha To
BonA boxbaAy.

C Havana Bropoii MMpoBOI BOWHBbI,
0cobeHHO Mocfie OKKynauuu Hauuctamm
®paHumK, K13Hb PyCCKMX IMUrPaHTOB CTa-
na eule Taxenee. Ho cotpyaHnyectBom c
(haLIMCTCKUM PEXUMOM HU OAUH 13 PAby-
WWHCKUX ceba He 3anAaTHan. Bnagumup
MaBnosuy ymep B Mapwxe B 1955 rogy B
Bo3pacre 83-x fiet.

A Tenepb MOrOBOPYM 0 BRajesbLie To-
ro camoro ocobHsika Ha Manoi Hukutckoi
CrenaHe [MaBnoBuye. K coxaneHuio, BHyT-
peHHee y6paHCTBO ocobHsAKa mpetepneno
n3MeHeHus. B mapswyo, Bo3aylHyO 3a-
MbicnoBaToCcTb MogepHa [opbKuii, nocnea-
HWI Bnagenew, 0CoBHsAKa, B NPSAMOM CMbiC-
Ne Bbexan ¢ 60o/blLIeBUCTCKON MPAMOTONA.

CTEMAH MABJIOBUY PABYLUVHCKUI
STEPAN P. RYABUSHINSKI

Ho ocTanuck HeTpoHyTbIMK (hacabl 1 caa,
MOCAXEHHbIN eLe Npu XKU3HW.

CrenaH lNaBnoBmY ocTanca B pyccKoi
MCTOPYU He TOJbKO W He CTONIbKO KaK Npea-
NpUHKMMAaTeNb, aKTMBHO paboTaloLmii B ce-
Me/iHOM 6u3Hece, HO Mpexzae BCEro Kak
KonnekumoHep. Tonbko no Katanoram Tpe-
TbAKOBCKOW ranepeu, KyAa nocje peBosito-
LMW nepewwna yacTb cobpaHus, 3HauuUTCA
nATbAecAT ceMb MKoH XIII-XVII Bekos, npu-
Hagnexawmx CrenaHy. Hambonee ueHHble
HaxoAmnuchb B Xxpamax PoroxcKoro Knagbu-
Wa, C KOTOpbIMM TecHo Oblna cBA3aHa
*U3Hb cobuparens. Cioga OH nepezgan 1MKo-
Hy boromatepm Oaurutpum CmoneHcKow,
KoTopyto nocne pectaBpaumu 1812 roga
3anpeLuanoch, Kak Hanbonee LieHHbIA Na-
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MATHUK CTapWHbl, NepeHOoCUTb W3 OLHOTO
XpaMa B Apyrov. Ye OAHOWM Konanekuum
Ob1710 Obl JOBONBLHO, HO PABYLIMHCKIME ecTb
PabywuHcKme, n Maclutab ux gesTenbHoc-
T BoMCTUHY BnevatnsAet. B mapte 1905 ro-
Aa ctapwiuii 6par, Masen Masnosuy, byayun
npesceaarenem crapoobpsaayeckoi o6uwim-
Hbl Poroxckoro Knagbuila, noKynaeT yyac-
TOK B 3-M YILIaKOBCKOM MepeyJsike 1 KepTBy-
€T 3T 3eM/IM Ha CTPOMTeNbCTBO Xpama [Mo-
KpoBa [lpecBaton boropoauupl. Janee B
Aeno Berynaet CrenaH. OH He TONbKO XepT-
BYET KoJlocCaslbHble CyMMbl Ha MOCTPOKY
XpaMma: BeCb MKOHOCTAC, NPeACTaBNAoLLIMiA
OFPOMHYIO0 XYL,0XECTBEHHYIO 11 apXeonoru-
YECKYH LieHHOCTb, COCTOUT M3 MOAJIMHHBIX
APEBHUX MKOH 13 cobpaHusa Ctenana [as-
nosuya. OH cTaHOBMTCA npejcefatenem
OcToXXeHCKoW cTapoobpsgyeckoit 06um-
Hbl. B 1998 rogy xpam BoccTtaHoBneH. Mo-
pa3uTeibHbl BCE-TaKM 3TW CTapoobpaaubl
PsbylumHCKYe, XUBLUME B CTUIE MOZEPH U
obroHsBwWe BpeMA. B amurpaumn CrenaH
cotpyaHuyan c¢ Bnagumupom B obuiectse
«MKoHa», Hanucan paboTy no pectaBpauum
MKoH v ymep B 1942 rogy B Vitanuu B BO3-
pacte 68-Mu neT.

Hwvkonas [laBnoBuya poma 3Banu
Hukonawa. OH cuyutanca 6ecnyTHbIM K
HUKYeMHbIM YyenoBekoM. Ecnn xotenm 6pa-
Tbsl YKOPUTb APYr Apyra 3a HepasyMHOCTb,
To roBopunu : «Hy s moHumato, ecnu 6bl
310 Hukonawa caenan, Ho Tbi-To!» HuKo-
nan [eiCcTBUTENIbHO MPOXuN 6GoremHyto
XM3Hb C Kyneyeckum pa3maxom. Cemen-
HOe J1e10 ero He MHTepecoBaso: OH cpa3sy
)K€ BblLLen 13 Hero, 3abpaB CBO A0H0 Ka-
nutana. Mo fyxoBHOMY 3aBellaHuio 0TLa
emy npuunTanoch 400 TeicAy py6nen. Mo-
JIY4YMB UX, B TeYEHMEe Tpex MecsALEeB NPOoKy-
TUA YyTb NN He NON0BUHY. [NaBHON cTaTb-
ell pacxofoB ABUNAcb neBuLa Kade-waH-
TaHa @axer. OgHMX AparoueHHOCTel OH
Kynun eid Ha 45 Tbicay pybneit, He cuuTas
POCKOLUHbIX 06€0B 1 KaTaHW Ha fuxa-
yax. lOHowa cpoyHo Obin B3AT MOA KOH-
Tponb pPOACTBEHHUKOB. Ha AeHbru, mony-
yaeMmble oT 6paTbes, OH MOOLIBAN B CaMbIX
3K30TUYeCKMX cTpaHax — AnoHnn, [OHKOH-
re, oxotuncs Ha ¢asaHoB B Kutae. Cospe-
MEHHVKM OTHOCWMJIUCb K HeMy MO-pasHo-
my. OgHM cuymTanm, Yto oH BbiN HeopAWHa-
peH, Apyrve BUAenn B HeM 3aypAafHOro
KynuuiiKy. Ho B Hem 6bina 3anoxeHa He-
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was the result of his informal communica-
tion with the outstanding Russian scientist
V. I. Vernadsky, who was invited fo Pavel
Pavlovich's house to lecture fo the most
prominent Russian businessmen about
radium and its probable deposits in Russia.

After the revolution Pavel Pavlovich
emigrated fo France. He was severely ill, and
died in 1924 from tuberculosis, at the age
of only 50.

The second son of Pavel Mikhailovich
Ryabushinski was Sergei. Always active in
the family business (industry, frade, bank-
ing, etc.), he also made investments accord-
ing fo his own interests including the Insti-
tute of Education, well-equipped with the
most up-to-date and advanced educational
methods and technologies. Few remember
this Institute today, since the Bolsheviks
closed it down soon after the revolution.

Sergei's second, and beyond doubt
most important, investment was the con-
struction of a car factory near Moscow,
which he started with his brother Stepan.
The factory was built in only six months,
with car production organized in such a
way that only a slight reorganization was
needed to produce aeroplanes. This plant
was the best in Soviet Russia. Sergei
Ryabushnski headed the Moscow
Motorists’ Club and the Moscow Society of
Aeronauts. In addition, Sergei Pavlovich
was a talented artist, who was recom-
mended by Repin himself to join the Union
of Russian realistic painters, the pered-
vizhniki (wanderers). Ryabushnski took
part in, and was one of the organizers of
their exhibitions, and of course frequently
acted as a patron of the arts.

The fascinating impression we receive
is that these people, although pillars of the
old-believers' community, were able to catch
the slightest and most subtle signs of devel-
opments to come in the future: airplanes,
automobiles, sports and tourism.

On the last note, Sergei's younger
brother Vladimir was the head of the Russ-
ian Tourist Society.

Vladimir Pavlovich studied at the Hei-
delberg University. He enfered his family
business and became a member of the
board of Moscow Bank, of Moscow City
Council, and of "PM. Ryabushinski & Co.
Manufacturing”. A real combination of all
possible talents, Vladimir took the sudden
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and decisive decision to leave the family
business, and at the very beginning of
World War | volunteered for the army. He
was wounded and awarded the Order of St.
George IV class, later writing an article on
defence constructions. Vladimir was at the
front when the revolution broke out, and
subsequently became a commander of an
automobile regiment (which was organized
by him) in the White Army under Vrangel.

He emigrated to Paris, where all his
attempts fo start a business proved futile. In
1925 Vladimir founded the “lcon” Society,
remaining its president until his death. He
published dozens of articles on the Russian
icon and on the history of religion in Russia;
as a polyglot, he wrote a brilliant research
work, "On the Comparison of Languages”
(Latin, Greek, Italian, French, Russian and
English). His life as an immigrant was often
awful, afflicted by poverty, sometimes
hunger, and the Nazi occupation... None of
the members of the large Ryabushinski fam-
ily collaborated with the Fascist regime.
Vladimir Pavlovich survived all these hard-
ships with a noble dignity, and died in 1955
at the age of 83.

The mansion on Malaya Nikitskaya
street in Moscow is a major part of the her-
itage of Stepan Pavlovich; indeed, it remains
uncerfain whether Shekhtel would ever
have realized himself as an architect with-
out the patronage of the Ryabushinskis. Of
course, the interior of the mansion was later
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altered by its last owner, Gorky, who
changed it according fo his needs, with the
result that the light sliding lines of the mod-
erne style were sometimes broken; however,
the facade and garden were unchanged.
Stepan Pavlovich has entered Russian his-
tory not only as an entrepreneur and busi-
nessman, but principally as a collector. A
part of his collection - 57 icons of the 13th-
17th centuries - is listed in the catalogues
of the Tretyakov Gallery, which received
them after the revolution. The most valu-
able icons were in the cathedrals of the
Rogozhskoye cemetery in Moscow. In 1905
the elder brother Pavel Pavlovich bought a
plot of land and donated it to the church for
the construction of the Cathedral of the
Intercession of the Holy Virgin there. His
brother Stepan offered great sums of
money fowards the construction of the
Cathedral, with an iconostasis of unprece-
dented artistic and archeological value,
which incorporated original ancient icons
from his private collection (the Cathedral
was restored in 1998). In immigration
Stepan collaborated with his brother
Vladimir in the "lcon" Society, writing a
paper on icon restoration. He died in 1942
in Italy at the age of 68.

Nikolai Pavlovich - he was called Niko-
lasha at home - was considered a dissipat-
ed and useless man in this family of old-
believers. Nikolai lived a bohemian life, com-
plete with the genuine extravagance and
wastefulness of a rich merchant: he took his
share of the family capital and managed to
spend almost half of it over just three
months (Nikolasha spent money on a cafe-
singer Fagefte), and the young man was
immediately taken under the control of the
family. Nikolasha used the money received
from his brothers on travels, visiting such
exotic countries as Japan, Hong-Kong, and
China (where he took part in pheasant
shooting). Some people appreciated him as
an extraordinary personality, while others
saw in him an ordinary wasteful merchant.
Without doubt he was talented, writing
short stories and novelettes in the then-
fashionable decadence style. Alexandre
Benois - the artist and art theoretic, organ-
izer of the Union of Russian Artists - saw in
young Nikolai Ryabushinski the personifica-
tion of the golden calf on which pure art
was dependent. But in 1905 the magazine

COMHeHHaa TanaHTaMBocTb. OH nuwet
paccKa3sbl M NOBECTU B MOAHOM [leKaAeHT-
CKOM cTune. A BOT BblaepKa U3 nucbMa
JNaHcepe-beHya: «PabywmnHcKkuit nobbiBan
y Hac BCeX, BCEM KaK JNYHOCTb OYeHb He
MOHPAaBWJICA, NLUIOT, YXKaCHO HafyLLIEeHHbIN,
[0 Beyepa nax/o B KOMHaTax, CMecb HauB-
HOCTW 1 xBacToBcTBa». beHya moHauany
yBugen B MonogoM Hukonae PabywwuH-
CKOM 0NNLETBOPEHME 30/10TOTO TesbLa, Ha
MOK/OH K KOTOPOMY BbIHYX/AEHO MATU Bbl-
coKkoe wuckyccrtBo. B nucbme ComoBy oH
nuwert: «[puHyaeH 0XunaaTb Hallero Ho-
BOro MeleHata. Buepa oH nobbiBan 3aechb
Ha orpoMHoM aBTOMoGwne. Xopow BaL
PabywuHckuin! Y Hac Tenepb Takoe 6es-
pbibbe, 4TO Aaxke 3TOT B3AYThIA MOMMIOCK
MO3eT coiiTn 3a pblby. MoyeMy Mbl Tak 1
He Moy4nnu Hawero TpeTbAKOBA, HaLLero
MamoHToBa!»

A Hukonawa tem BpemeHeMm B [let-
POBCKOM MapKe CTPOMUT M3ALHYK BUANY
nos HaseaHveM «YepHblii nebeab» (apxu-
TeKTOp BCe ToT Xe LLlexTenb) n Hacnhaxpaet-
cA 00LWecTBOM BOreMHbIX rocTei.

Ho Hwukonain He 6bin 6bl PabywmH-
CKUM, ecn Bbl XM3Hb ero orpaHMYMIach
TO/NIbKO Gnabto fa nupywKamu. B AHBa-
pe 1905 roaa BbIXOAMT B CBET XXypHan
«3onoTtoe pyHo». «B rpo3Hoe BpeMsA Mbl
BCTynaem B MyTb, KPyroM KMNUT BOA0OBO-
poT 06HOBAAOWEN KMU3HU. Mbl He OTpU-
L1laeM HY OJHO U3 3824 COBPEMEHHOCTH,
HO Mbl TBEPAO BEPUM, YTO XUTb 6e3 Kpa-
coTbl Henb3A. BmMecTe co cBo60AHBIMYU Yu-
peXneHNAMN Haf0 3aBOeBaThb ANA HaLLNX
MOTOMKOB MOA/NMHHOE, APKO 03apeHHoe
co/iHLem TBOpyecTBO. Bo nmsaA Toi xe rpa-
JyLier XNU3HW Mbl, McKaTenn «3010T0ro
pyHa», pa3BepTbiBaeM Halle 3Hama!» Pe-
AaKTop n usgatenb - Hukonan MaBnosuy
PAGywmrHcKuin. B kypHane nevatanucb
BbyHuH, banbMoHT, AHapein benbiin, brok,
BonowwH.

KypHan Hukonas PsA6ylimHckoro B
TEYeHVe HECKOJBKUX NieT Obli MpU3HaH-
HbIM LieHpOM pyccKoro cumsonusma. U3
BOCMOMWHAHWI COBpeMeHHVKa: «Hukona-
Ly, KaK HasbiBanu ero B MocKkBe, Bcepbes
He MpUHMManK, HO OH OKasanca XuTpee
cBOUX OpaTbeB, TaK Kak MpOXUN BCe Ha
poauHe». U HecMOTps Ha 370, yMyApuncA
6e306e4HO *UTb B [lapuxe, B BONHY 0TCU-
aenca B MoHTe-Kapno v cKoHvanca B
1951 ropy B BO3pacre 74-x ner.

MUXAW NMABJIOBUY PABYLUVHCKNN
MIKHAIL P. RYABUSHINSKI

Muxauny MaBnoBuyy Obi10 ABa roaa, Korga
pOAUTENV NpYBEV ero Ha OTKpbITWe Npo-
MbILLIEHHO-XY/A0ECTBEHHON  BbICTaBKM.
Opkectpom aupwxkupoBan cam AHTOH Py-
BuHwrenH. C MnageHyectBa Muxavn Psby-
WMHCKMIA 04YeHb YYTKO BOCMPWMHMMAN Kpa-
coty. B ABaguaTh et oH HauMHaeT cobuparb
KOMJIEKLMIO XMBOMWUCK, KOTOpas cpenana
€ro caMbIM 3HaMeHUTbIM 13 BpaTbes. B o1-
nvyve ot Maena, Hukonas, AMutpus, 6biB-
LIMX BCEra Ha BUAY U CbIBLUNX BO3MYTUTE-
NAMU CMOKOWCTBMSA, OH HaXOAWNCA MOCTO-
AHHO B TeHW. Cepbe3Hble GaHKMPbl He Jito-
6T n3BecTHocTU. boratcTBo 06A3bIBanO OT-
HOCUTBCA KO BCEMY OCTOPOXHO U CONMAHO.
CyeTa M3 KHWXHBIX MarasvHoB CBUAETENb-
ctBytoT, yTO TonbKo B 1910-1911 rogax oH
npuobpen W3AaHWiA MO WCKYCCTBY Ha He-
CKOJIbKO TbicsYy pybneid. MoToMoK Kanyx-
CKVX MYXXWKOB CyMe/l CTaTb 3HAaTOKOM WC-
KycCTBa, HO M XBaTKy coxpaHui. Yepes Ba-
neHtmHa CepoBa, MeLleHaToM KOTOPOro OH
Obin, caenan NpeaoxkeHne XeHe XyAOKH-
Ka Bpy6ens BbicnaTb B MOCKBY HEOKOHUEH-
Hyto KapTuHy «[lemon». PoactBeHHMKM Bpy-
6ena Ha3Hauunw 3a 3Ty paboTy Be ThicAUM
pybnei. PabyWwiMHCKWI npepnaraer ycry-
nuTb 3a Thicady. M3 nucbMa rocnoxu 3aben-
nbl-Bpybens: «Mmes B Buay Gecnomoly-
HOCTb XYLOXHWKA, NOTepSABLUErO 3peHue, U
ryGOKyI0 MOTPSACEHHOCTb €ro eHbl TXe-
NbIMWA KW3HEHHbIMW HEeB3roAaMu, MOXeT,
Bbl nonyuunu 6bl Gonbluoe HpaBCTBEHHOE
YL0BNETBOPEHME, pasfenvB YCTyMNKy Mmono-

COBUPATENN U MELIEHAT®bI

NaM, To ecTb 3an/aTvB 3a KapTUHY TbICAYY
nATbcoT pyonen». Muxaun PabywmHcKunii
OTMpaBW YeK Ha... ThicAdy pybneit. B pua-
LaTb JIeT OH - AMpeKTOp XapbKOBCKOrO 3e-
MeNbHOr0 M MOCKOBCKOrO KOMMEpYecKoro
HaHKoB. [leno v UCKyccTBO TaK nepene-
JINCb B XM3HWU Muxanna, 4To onucb KapTuH
ero Konnekumu 6Gbina obHapyxeHa cpeau
Hymar MocKoBCKOro KOMMepyecKoro 6aHKa.
B 1909 roay oH nokynaet y CaBBbl Mopo3o-
Ba POCKOLLHbIA 0COBHAK Ha CnnpuaoHbeB-
cKkoin (apxutekTop Llextenb) 1 nepeo3ut
TyAa CBOH KonneKumio. B ToM xe rogy, BAOX-
HOBJIEHHBIV NPYMEPOM 6eCKOPbICTHOIO CIly-
XeHWs oTeyecTBeHHOM Kynbtype Nasna Mu-
xaiinoBuya TpeTbsIKOBa, NMy6MYHO 3asBAsA-
€T, YTO CO BpeMeHeM nepeaact cBoe cobpa-
Hue Mockse. B apxuBe TpeTbAKOBCKOW ra-
Nlepen CoxpaHuica NtobonbITHbIN JOKYMEHT
nog, HaseaHueM «KapTuHbl U pUCYHKU U3
cobpanua M.M.PabywnHcKoro, npuHsATbIe
Ha BpeMeHHoe xpaHeHue. CoctaBneHo 13
HoA6pA 1917 roga». 35 )MBoOMMUCHBIX paboT
OTAaN OH MOZ OMNeKy HaLMOHaNbHOro My3es,
cnacas Ux oT CMyTHOTO BPEMEHM.

BepHbie cebe, PAbylwMHCKMe He no-
Knajas pyK fencrsyioT. B nepunog nx xapb-
KOBCKOI W3HW OCHOBbIBAOT MOLLHbIVA
tOro-LeHTpanbHblil 6aHK ¢ dunvanamu B
Opecce, EkatepuHocnaene, Kueee. OHu 6blI-
JIX yBEpeHbI B TOM, Y4TO GOJbLLEBUKM ~ 3TO
HeHagonro. U Korga B amurpaumun B 1924
rogy ymupaert [laBen, pyKoBoACTBO 3anaj-
HbIMM KanuTanamm 0XMTCA Ha nneyn Mu-
xauna. Emy 44 ropa. OH ocHoBan B JloHpo-
He «BectepH bank». M3 nucbma Cepres K
Muxauny: «3a nATb NeT Hawero npebbiBa-
HWA 3a rpaHuLen Hamm notepsaHo 400 Tbi-
cAY pyHTOB cTepanHros. Octanock 100 Tbi-
cAY. BO3HMKHOBEHWE HalWX Aen UMeno
clly4aiHbIl xapakTep. Yero ctout BecbMa
narybHoe (aHTacTMyecKoe pelueHue OT-
KpblBaTb OTAe/NeHMe BO BCEX YacTAX CBeTa
AJ1Al 3aXBaTa MUPOBOW CYKOHHOW TOProBM.
B3B Ha cebs 1MaepcTBo, Thl MPUHAN TAXeE-
Jyl0 MOpaJibHYt0 OTBETCTBEHHOCTb: HAac He
norybuTb 1 He ONO30PUTb B 1€/I0BOM CMbIC-
ne». Muxaun - Cepreto: «Cobepu 6paTbes 1
MyCTb peLuatoT, BbIrHaTb MEHA U3 ena uin
Hem. Mo TpeboBaHuio GpatbeB Muxaun 3a-
Kpblil BCE aMepuKaHCKMe Aena, peopraHu-
30Bas1 PpaHuy3cKuii 6aHK, Nonpocu N1Llb
He TporaTb «BectepH BaHk», npeamet ero
ropaoctv. OfHaKo 3KOHOMUYeCKas Aenpec-
CWA CBeNa Ha HeT BCe TUTAHWYECKUe yCu-
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"Zolotoye Runo" ("The Golden Fleece")
appeared with Nikolai Pavlovich Ryabushin-
ski as its editor and publisher; such great
names of belle letfres as Bunin, Balmont,
Blok, Bely and Voloshin published their
prose and poetry in this luxurious fine mag-
azine which was recognized as a centre of
Russian symbolism. One of his contempo-
raries wrote: "Nobody in Moscow fook Niko-
lasha seriously, but he turned out fo be clev-
erer than his other brothers, as he spent
everything in his motherland". He was not
poor in immigration in Paris, hid himself in
Monte-Carlo during World War Il, and
ended his days in 1951 at the age of 74.

Another brother, Mikhail Pavlovich,
started to collect painting when he was only
twenty, and his collection made him proba-
bly the most notable and famous of all the
brothers. Unlike Pavel, Nikolai and Dmitry,
Mikhail was not a public person; serious
bankers do nof like publicity, and his wealth
made him cautious and serious. At the age
of thirty he was already the Director of the
Kharkov Agrarian and Moscow Commercial
Banks. Business and art mingled so closely
in his life that the inventory of his art col-
lection was found among his papers at the
Moscow Commercial Bank.

Mikhail Pavlovich was really inspired
by the example of Pavel Mikhailovich
Tretyakov and he publicly announced that
he would donate his collection to Moscow in
due time. A very particular document is kept
in the archive of the Tretyakov Gallery:
"Paintings and drawings from the collection
of M.P. Ryabushinski, taken for temporary
storage. November 13 1917". He handed
over 35 paintings to the surveillance of the
natfional museum in an aftempt to save
them from potential danger at such a trou-
bled time.

The Ryabushinskis were sure that the
Bolsheviks would not remain in power for
long. When, in 1924, Pavel died in immigra-
tion, the responsibility for the family invest-
ments passed to Mikhail, then aged 44, who
founded the "Western Bank" in London. But
the economic crisis and depression of the
late 1920s was ruinous for this once pow-
erful dynasty. At that fime in Russia news-
papers were "decorafed” with sensational
headlines: "The freasures of Ryabushinski
are found!" The hidden cache - containing
40 paintings by the most renowned Russian
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artists, including Brullov, Tropinin, Serov,
Vrubel, Bakst, Repin, and also a marble bust
of Hugo by Gauguin, as well as pieces of ori-
ental porcelain - was found. After the end of
the World War his business was almost
dead, and he had to take a job as assistant
to an anfiques dealer, later becoming an
agent on art and antiques. Mikhail
Pavlovich died at the age of 80 in a London
hospital for the poor.

In 1904, soon after it was announced

APXAHTEJ1 MUXANNT N3 YYNHA. HoBropoackas wkona
Btopas nonosuHa XIV B. 86x63

THE ARCHANGEL MICHAEL FROM THE DEESIS TIER
Novgorod School, the 2nd half XIV century, 86 by 63
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that the brothers Wright in America had
invented the aeroplane, the twenty two-year-
old youth Dmitry Pavlovich Ryabushinski
approached Nikolai Zhukovsky, an outstand-
ing scientist in the field of aerodynamics, and
offered his family estate as the location for an
aerodymanic laboratory, the first of its kind
organized in Europe.

In 1916 they tested a weapon which
was to prove the beginning of contempo-
rary reactive artillery. Dmitry devoted his
life fo science, and after the revolution he
tried to save his creation, meeting on a num-
ber of occasions with Lunacharsky and the
professor of the Moscow University and
astronomer Shternberg, a member of the
Communist Party. Ryabushinski's sugges-
tion fo nationalize the aerodynamic insti-
tute was adopted, and he was appointed an
acting director. Soon Dmitry Pavlovich
applied for permission to go fo Denmark on
a business trip, where he was kindly
received by the director of the meteorologi-
cal institute Mr. Lakur and the famous physi-
cist Nils Bohr.

Dmitry Ryabushinski never returned
to Russia. He confinued his research work
abroad, was elected a corresponding mem-
ber of the French Academy of Science, lec-
tured at the Sorbonne, and founded a sci-
entific-philosophy society and the society
for the preservation of Russian cultural val-
ues abroad. He died at the age of 80.

The youngest of all the brothers Fedor
Pavlovich did not devote himself only to
business matters. Impressed by the fact that
Kamchatka - a peninsula as large as Prus-
sia - was notf explored, he initiated and
organized a scientific expedition there.
Despite his enthusiasm, preparations for
the expedition turned out to be very compli-
cated, with an absence of relevant litera-
ture, maps etc; in spite of all such difficulties
the first Russian scientific-research expedi-
tion to Kamchatka took place and was a
success. Fedor Pavlovich’s dream was to
organize a number of such expeditions to
explore the whole of Siberia, but it was not
to come to reality. What he did manage to
do was to build a number of meteorological
stations in Kamchatka, exploring - indeed
discovering - the peninsula. In 1910 Fedor
Pavlovich Ryabushinski died of tuberculosis
at the age of 25.

The Ryabushinki's family tree flour-

JINA Y NOHOCTBIO Pa30pwiia MOLLHYH ANHA-
ctuio. A B 310 Bpema B Poccuu rasetsi 3a-
Tpybunu: «CeHcaums! HaitneHbl cokpoBu-
wa PabywwuHckoro». B gome Muxauna B
CnupuaoHbeBcKoM pacnonoxunca byxap-
CKUi oM npocselleHus. [Mpyn nepectaHoB-
Ke WKathoB Obl1 06HapyxeH TalHUK, a B
HEM COPOK XXMBOMUCHbIX paboT pyCCKMX Xy-
JoXHWKOB — bptonnos, TponuHuH, Cepos,
Bpy6enb, baket, PenviH, MpaMopHbiit GtocT
ltoro pabotbl loreHa, BocTouHbIN dapdop.
B 1937 rogy Muxaun nuwert 6paty Huko-
nato u3 JlonpoHa: «Tbl 3Haewb, H1uKonawa,
4TO MHe He xBaTaer... Efia B xopoluem pecto-
paHe, XM3Hb U MyTELeCTBUA B XOpOLLeW
FOCTUHWLE, TPATUTb CKOJIBKO XO4Y, He cuu-
Tas, CKONIbKO Y MeHA B KapMaHe... }Kutb B
ornpeAeneHHbIX paMKax — 3To ybuBaeT BCA-
Kyl pafocTby.

A Bot nucbmo 1945 roga - onaTb xe
Hukonato: «MaTepuanbHo Mou fena Gbinu
oueHb noxu. MNocteneHHo wWwen B 3TOM OT-
HoweHnn BHU3. I BOT ogHaxabl, ¢ boxben
MOMOLLbIO, i NOCMOTpPES B OKHO aHTUKBapa.
Pewwn BoiiTn. Cnpocwun, Mory A B3sTb 06pa-
3el, CTapuHHOro yarHoro cepsu3sa (Poku-
xaM). AHTKBap cornacunca. f moexan Ha
bace B Bect-3Ha, boHa-cTpuT, Bowwen B n3-
BECTHbI aHTWUKBApHbIA MarasvMH W Mpea-
NIOXMN cepBu3 No obpasuy 1 MOUM cepTu-
buKaumam... boHACKMI aHTMKBap Kynwi.
A 3apaboTan CBOW NepByld KOMUCCUKD -
[Ba C MOJIOBUHOM aHMUIACKUX (yHTa. 310
Obino cBbiLwe Tpex et Ha3ag. C Tex BpemeH
[eN0 Y MeHs MO0 M CTano pa3BMBaThbCA,
A NPOAO/IKAI0 KaK areHT no ctapuHe u uc-
KyccTBy. B gywe moen ygoBneTBopeHue, Yto
A nobno coto paboty. M Betan Ha Horm
onATb, 6€3 BCAKON MOMOLLM CO CTOPOHBbIY.

Ewle noxe Muxann ckaxer: «He Hyx-
HO AyMmaTb, YTto 6GnarocnoBeHue boxbe
TobKO B BoratcTBe. MHOrMX 13 Hac Koraa-
1o locnogb 6Gnarocnosun 6GoraTtcTBoMm, a
ceiyac 0eHOCTbIO M Aaxe HuLleTon. ITo
BnarocnoBeHue, fiymaetcs, elLe Bbilwe». Mu-
xaun NaBnoBuy goxun go 80-Tv net 1 ymep
B JloHAoHe B BonbHULE Ans 6egHbIX.

Jekabpb 1903 roga. CeHcaumoHHoe coob-
LIeHVe O TOM, YTO aMepuKaHubl 6paTbs
PaiiT nogHAnM B BO3AyXx annapar Taxenee
Bo3ayxa. B oauMH M3 oceHHWX AHeN
1904 ropa kK npenogasatento lNpaktnyec-
Ko AKageMun KomMMepyeckux Hayk Hu-
Konato EropoBuuy KyKoBCKOMY, KpynHeri-

POXXAECTBO BOFOMATEPW. HoBropoackas wkona (?)
Mepsas nonosuHa XIV B. 113x75

THE NATIVITY OF THE VIRGIN, the 1st half XIV century,
Novgorod School (?), 113 by 75

Lemy y4eHoMy B 061acTV a3poanHaMUKM,
nojowen 22-neTH1in caywarens AmMutpui
PABYLWMHCKMI 1 NpeanoXun cBO ceMei-
Hyto ycaabby KyunHo (HbiHe ropog *KyKos-
CKWW) ANA CO34aHUA a3poAMHaMUYecKom
nabopatopuu. Tak nosBunacb nepeas B
EBpone nabopatopus no aspoaMHaMuKe.

Bckope coTpyaHuyecTBo ¢ HyKoBCKUM
pacrnanocb, ¥ BCe UCCNeA0BaHUA MPOXOAN-
v nog pykosogcTeoM Amutpus. B1916 ro-
Ay B KyunHo vcnbitanu 6e30TKaTHOE opyauve
CHCTEMbI paKeTa B MyLLUKe», MOJOXMBLIEe
Hayano coBpeMeHHOW PeaKTUBHON apTue-
puw. CBoto fonto KanuTana Amutpuii us ge-
N1a He U3bIMan, HO U B ceMeliHOM Bu3Hece
HUKaK He yyacTBOBaJ, LIEJIMKOM MOCBATUB
cebn HayKe. Korga 6bin 00bsABNEH «KpacHbIN
Teppop», noutu Bce PabywmnHcKue nepebpa-
JUCb B XapbKOB, 3aHATbIA HeMUaMu, rae y
HUX Obln cemeliHbIN GaHK. Bea nx Toprogo-
MPOMbILLEHHAsA COOCTBEHHOCTL Oblna HaLm-
OHanv3vpoBaHa. B XapbKoBe oHU NbiTatoTcA
BOCCTaHOBUTb (UpMy.

BcnomuHaet goyb [iMutpus AnekcaH-
Apa. Ei 6bin0 cemb neT, Korga B X OM B
KyuuHo, rae 6bin MHCTUTYT, BOpBanuChb
KpacHble. «C onyLieHHbIMW Ha [a3a Kenka-
MW, OHW TOMTaNN KNaBULLK POsANsd, CTpens-
NI B XpyCTa/lbHble JII0CTPbI 1 PBaAU MOPTb-
epbl Ha noptaHKw». Camoro AmuTpusa lMas-
JI0BMYA B 3TOT MOMEHT A0Ma He 6blfo — OH
oTny4MncA no Aenam B Mockay.

COBUPATENN U MELIEHAT®bI

Mocne atoro cnyyas PabywmHcKui
0TrNpaBAAeT ceMblo B XapbKoB, a caM ocTa-
eTcs, NbITasAch cnacTu cBoe JeTumule. «f oc-
Tancs, YToObl 3aLWUTUTL MHCTUTYT. A oTnpa-
BWJ/ICA B yuepexaeHue, Bosrnasnaemoe Jly-
HayapcKuM, ¥ roBopwJI C npogeccopom
MocKoBCKOro yHuBepcuTera acTpoHOMOM
LLitepHGeprom, yneHoM KoMnapTuun. Mol ro-
BOPUAW C HUM JOBONIbHO-TAKM OTKPOBEHHO.
W nomHuTes, 4TO Ha Moe 3aMeyaHue, YTo
Mo 6paTbs, OpraHM3yA U pa3BUBas HaLWO-
HaNbHY0 NMPOMbILLIEHHOCTb, 0CBOOOXAAOT
ee 0T MHOCTPaHHOW 3aBMCUMOCTY U, CeAo-
BaTe/IbHO, COAENCTBYIOT MOBBbILLEHWIO YPOB-
HA KW3HW BCEro HaceneHus, OH OTBETWUJ:
«Mbl cpenaem 370 ropasgo Nyywe». Moe
MpeasioXeHne HaLuMOHaNN3MpoBaTb aspo-
AVHAMUYECKUIA MHCTUTYT 6blI0 MPUHATO.
A 6bIn Ha3HaYeH BpeMEHHO UCTONHAIOLMM
06s3aHHOCTM 3aBeaytowero». UHcTUTyT
Obl1 COXpaHeH.

B pasrap «kpacHoro Teppopa» Omut-
puii [aBnoBKY NONpocUa KOMaHAVPOBKY B
Jaxuto. «Mpuexas B [aHuto, s Gbin pagyLu-
HO MPUHAT AMPEKTOPOM MeTeoposiornyec-
KOro MHCTUTYyTa JIakypoM M 3HaMeHWUTbIM
¢dusmkom Hunbcom bopomy.

B Poccuto PabylumHCKMiA He BepHyn-
cA. 3a rpaHuLelt OH NPOAO/KaN 3aHMMaTb
cA Haykol, 6bln M36paH uYneHOM-Kop-
pecrnoHgeHToM ®paHuy3cKkoin Akagemuu
HayK, npenogaBan B Copb6oHHe, ocHoBan
HayuHo-thunocodckoe obuwecteo 1 O6Le-
CTBO OXPaHbl PyCCKMX Ky/bTYPHbIX LeHHOC-
Tei 3a pybexoM. OH ymep 80-neTHum cra-
PUKOM C 3MUIPAHTCKMM MacrnopToM, TaK v
He NnoXenaB CMeHUTb rPaXKAaHCTBO.

Cambiii Mnagwwmin n3 6patbes, Oegop Mas-
JIOBWY, TOXE He MOJIHOCTbIO OTAaBaj cebs
TOproBo-npoMmbilneHHoMy Aeny. OH ocTa-
BWUN 0 cebe NamMATb Kak MHULMATOP U opra-
HU3aTop Hay4yHOWN 3Kcreamuum Ha Kamuar-
Ky. C uenbto nyywero o3HakomneHus ¢ Cu-
6upbto oH npurnacun AA. VBaHOBCKoro
MpoYecTb eMy MOJIHbIN Kype reorpaduu, aH-
Tpononoruu u aTHorpadum Cnbrpu. Pepop
lMaBnoBuY OTHECCA K 3TOMY Kypcy C Heobbl-
YalHbIM MHTEpEeCOM, HEMEeAIEHHO npuobpe-
TaN peKOMeHZyeMble eMy KHUTW, KapTbl 1 aT-
nacbl. /I B KOHUE KOHLOB y Hero cocraBu-
nacb o6wupHan 6ubnunoteka no Cubupw.
B nepBoii nonoBuHe Kypca OH 04YeHb 3auH-
TepecoBanca AntaeM. 3aHMMaACb BOCTOY-
HbIMWU OKpauHamu, oH 6bln abcontoTHO no-
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pa)<eH, HACKO/bKO He n3yyeHa Kamuatka, no-
nyoctpoB pasmepoM c [Npyccuto. OH cTan ge-
ATeNbHO roToBUTb KamuaTckylo 3kcneau-
umto. [leno okasanocb CIOXHbIM, MOTOMY YTO
HU NWUTepaTypbl, HU KapT TOAKOM He 6blio.
Tem He MeHee nepBas Pycckaa vccnepoBsa-
TeNnbCKas 3KcneaMuma Ha Kamuatky cocros-
nacb v 6bina BecbMa yenewHon. Pepop Mas-
noBWY notpatun Ha Hee 200 TbicAy py6nei.
OH MeuTa NOKPbITb CETbIO IKCMeANLINI BCO
Cunbupb, Bbiaenss Ha 31 uenmn no 100 Teicay
py6neii B rog. OH He ycnen ocyLLecTBUTb 3TOT
niaH, paBHO KaK 1 NaaH B OTHOLLEHWM AnTas.
Ho oH ycnen ycTaHOBUTb CeTb MeTeocTaHLMM
Ha nonyoctpoBe. ®enop MaBnoBuy Paby-
WIMHCKUIA CKOHYancs ot Tybepkynesza B 1910
rogy. bbino emy Bcero 25 ner.

Bek c YeTBepTbIO MPOCTOANO BOMCTUHY
reHnanbHoe apeBo PabywmHcKux. Beero Tpu
MOKONEHNSA, @ CKONbKO caenaHo ans Poccun!
Ho u Poccus 6bina ansa Hux Bcé. B amurpa-
uum 6patbs PAbyLwIMHCKMEe, caMoe MOOA0e 1
camoe TaNaHTIMBOE MOKOJeHWe, He CTanu
riynee unu MeHee AenoBuTbl. OHM Tak U He
HayuMnucb xutb ana ceba. Mpocto nuwm-
JIMCb NOYBbI, U BCe noTepsAno cmbich. lpo-
30p/NBOCTb, C KOTOPOW MMW BOCMPUHUMA-
n1cb TeKyle cobbiTvsA, nopaxaer. Muxaun
PAabyLumHcKuia nucan: «Mbl nepexuBaem Tpa-
ruyeckoe Bpems. [lekabpb 16-ro roga B ucto-
pun Poccum octaBuUT mamMATb MPOTMBOMO-
JIOXKHOCTW MHTEPECOB POAUHbI U NpaBUTESb-
ctBa. TeMHo Oyayulee. AMepuKaHLUbl B3Anu
HalW AeHbru, OnyTajn Hac KOloCCalbHbIMM
Aonramu, HecmetHo oboratunmck. Pacuer-
HbI LeHTp mepeviget u3 JloHaoHa B Hblo-
NopK. Y HIX HET HayKM, NCKYCCTBA, KyNbTypbl
B €BPOMENCKOM CMbICIIE, OHU KYMAT Y No6ex-
JEHHbIX CTpPaH MX HauMOoHasbHble My3eu, 3a
rPOMagHbIe OK/aAbl CMaHAT K cebe XyA0KHY-
KOB, Y4eHblIX, Ae/0BbIX JII0fieV 1 CO3AaAyT ce-
6e To, yero UM He xBatano. B Poccuu xe, npu
aHapxuu, Hawen bnwkaiien uenbio Gyaet
COXPaHWTb MO BO3MOXHOCTM BCE TO, YTO YLie-
JIEET, U CHOBa HayaTb paboTy».

[peBo cpybunu noa KopeHb. Ho octa-
nucb $habpuku, 3aBoAbl, XpaMbl, 6aHKK, ap-
XUTEKTYpHble TBOPEHWSA, CO3AaHHbIE MO WX
naeAM ¥ Ha UX CPeACTBa, 0CTaNach KoJJeK-
LMSA VKOH, COCTaBNfOLWAna OCHoBY (oHAa
TpeTbAKOBCKOW ranepeu, X1BOMUCHbIE MO~
N0THa, OTAaHHble My3eam Poccun. A B ocHo-
BE BCEro BMWTaHHOe C MOJIOKOM MaTepu:
«Bce ana pena - Huyero Ans cebsy.

Buonemma Cedosa
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AMUTPUIA NABNOBWNY PABYLWWHCKUIA
DMITRY P. RYABUSHINSKI

®ENOP MABNOBUY PABYLIUHCKIUM
FEDOR P. RYABUSHINSKI

Asmop sbipaxaem 61azodapHocmb Ene-
He lanbnepuHoli 3a npedocmasieHHble Mame-
puanbi.
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ished over only three generations, yet
their contribution to the history and indus-
trial and cultural development of Russia
was incomparable. Russia meant every-
thing to them: their kind motherland, their
strict and demanding fatherland, their soil
and ground. The Ryabushinskis were not
successful abroad in the period of immi-
gration which they had never desired.
Deprived of their rootfs, everything
became purposeless and meaningless.
They did not know how to live only for
themselves. Their foresight remains
impressive to later generations. Thus
Mikhail Ryabushinski wrote: "We are living
in tragic times. December 1916 will enter
the history of Russia as a period of dis-
crepancy of interests between the mother-
land and the government. The future lies
in darkness. The Americans received our
money and grew rich, while we sank into
the depths of incredible debt. They have
no science, no art, no culture in the Euro-
pean meaning of the word, but they will
buy up the national museums from the
defeated countries, they will pay enor-
mous sums of money to lure away artists,
scientists and businessmen, and they will
create what they do not have now. At the
same time in Russia, in this period of anar-
chy, our only and nearest aim will be to
preserve what will survive and to start
everything anew".

They were millionaires but none of
them ever thought to make investments
abroad - to buy mansions in Nice or trans-
fer funds to Swiss banks. In immigration
they could think only about Russia and her
future.

The Ryabushinski family tree was cut
down. But their industrial enterprises,
cathedrals, banks, and the architectural
masterpieces created to their orders, on
their money and according to their ideas,
plans and artistic faste, remain as monu-
ments to this great family. And their collec-
tion of icons which now comprises the core
and basis of the Russian ancient art section
in the Tretyakov Gallery, as well as numer-
ous paintings distributed among a number
of Russian museums, constitutes the
unprecedented contribution of the
Ryabushinskis to Russia’s cultural heritage.

Violetta Sedova



